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The BLACK HERCULES,

— OR-—

The Adventures of a Banjo Player.

(Written for the BANjO AND GUITAR JOURNAL.)

CHAPTER 1.

In the year of 1881, 0n a chilly night in March,
between the hours of 7 and 8 P. M., a young rman
may have been seen pacing the streets of the City of
Chicago. In one hand he carried a small satchel,
whilst under his arm, encased in a leather cover, was
the immortal banjo, the instrument of his cherished
ambition. He had reached the city by the evening
express, coming from a small town in the State, where
resided his parents, and where those he called kin-
dred and friends were left behind. He had, from
earliest childhood, possessed a love for music and an
insane idea that the banjo was to become in his hands
the instrument of the future. There often, arose
before his gaze, in moments of meditatiqn, the vision
of his future greatness, in which he saw himself stand-
ing upon the stage receiving the congratulations of a
Jarge congress of people, whilst bouquets of rare flowers
and golden medals were showered at his feet, and
cheers of the enthusiastic multitude rent the air,
During such times as these his mind would be filled
with intense longings after the empty bubbles called
fame and glory, and he would resolve at no distant
day to set out upon a journey ; to go forward to the
world in search of fame and fortune. .

The name of the young man thus introduced to our
readers was Jacob Coombs, and at the time our story
opens he had reached the twentieth year of his age:
Having been reared in the lap of luxury, and never
having known the meaning of the word ¢ ham,” he
was but illy prepared to set out upon a journey in
search of fame, but his ardent mind and bold spirit of
adventure saw no rocks in his pathway, and being
armed with a letter of recommendation from his
Sunday-school teacher to the manager of a theatre in

Chicago, he saw before him only bright sunshine and
a smiling future. Had he seen the cold, hungry face
of his evil genius, and noticed the inhuman glare in
this creature’s eyes, or could he have only seen the
long, lank and boney fingers of poverty and despair
reaching up in the distance, and the sinister look
which the demon of the future gave him, he would
have thought twice ere turning his back upon his
friends, and methinks he would not have walked
the streets of Chicago on the evening of his arrival
with so firm a tread.

Our hero, at the opening of our tale, was walking
towards the residence of Mr. Thomas Snaggs, thea:-
rical manager, bearing a letter of introduction from
his friend, Mr. Charles Schrimps, of his native town.
Upon arriving in the city he was obliged to seek a
Directory in order to look up the present residence of
Mr. Snaggs, as his friend had been unable to give this
important information, not having met his old school
chum for several years. Having readily found the
name and address in the Directory he was pleased to
find the house he was seeking within a half mile of
the depot. He rang the bell and the servant girl
who opened the door informed him that Mr. Snaggs
was in and would be down in a few moments, at the
same time ushering Jacob into a handsomely furnished
parlor.  Jacob thought to himself that the theatrical
business must be prosperous with Mr. Snaggs if he
could afford to live in such a fine house, and con-
gratulated himself that he should obtain the influence
of such a man to aid him in his career, While Jacob
was thus musing to himself the gentleman of his
thoughts entered the room. He was a tall, angular
man of about fifty years of age, and had on his dress-
ing gown and slippers, a white cravat and gold
spectacles. Extending his hand to Jacob he said,
#] am pleased to meet you, my young friend, and
would be pleased to learn in what way I may be of
service to you?” «I have,” Jacob replied, “a letter
of introduction to you from your friend, Mr. Charles
Schrimps, and beg to present the same,” at the same
time extending the letter of introduction, which Mr.
Snaggs took, and after reading, said, “Ah! I have not
met my old friend Brother Schrimps for several years,
and am delighted to hear from him again through
you my young friend, and I am very much pleased
to be able to extend a helping hand to a friend of one
whom, in years gone by, has shown me so many acts
of kindness.” Jacob thanked him and said that he
had come to the city to find work and to better his
fortunes, and he hoped to rise in the world through
hard work and energy. Said Mr. Snaggs, ¢ My
young friend, Jacob, for I will call you by your
Christian name and hope you will not object thereto,
I think.you must be hungry, and I will have some
supper got for you, and after that I will talk with you;
you will, of course, remain here during the night, as
I could not think of letting you go to a hotel at
present, nor, at least, until I have become better ac-
quainted with you.” So Jacob was léd into the
dining-room, and after partaking of a lunch and satis-
fying the demands of the inner man, he was invited
into the parlor again, and the following conversation
was begun, Said Mr. Snaggs, “In coming to the
great City of Chicago, from a small town such as you
have left, there are many temptations thrown in the
way of a young man of twenty, which I presume is
about your age, and a little fatherly advice from one
who is old enough to be your parent may not be out
of place.” I am surprised,” thought Jacob to him-
self, “that a theatrical man should speak in such a
strain, but I suppose he is a good-hearted, fatherly old

gentleman, so I will not take offence and try to
humor his carpices.”

“ Jacob,” continued he, ““ did you ever feel in your
heart a desire to serve your fellow man; a desire to
teach them how to worship and look up to you as a
superior being? Did you ever think of the joy of
standing erect upon a platform in a buildiug with a
large concourse of human souls around you eagerly
drinking in the soul-stirring strains of P “Yes,
yes;” interupted Jacob, I have long experienced
the feelings you so eloquently describe.” ¢ Then,
my young friend, you are indeed such a young man
as I have long been seeking for; embrace my noble
profession, for in that you can best serve your fellow
man and look for a reward hereafter. If our pro-
fession is not one that pays us handsomely here we
yet have the delight of knowing that our names will
live after us in history, and many will rise up and
call us blessed.”

“Ah! my dear sir,”” Jacob exclaimed, rising from
his chair in enthusiasm, ¢“I have come to you and
have found in you a friend who will aid me in my
career upon the stage.)’ ¢‘THE STAGE,” gasps Mr.
Snaggs, “did I hear aright? what mean you; the
stage is the Devil’s Coach leading to Hell.”

¢« Leading to Hell?” cries Jacob, *“I cannot com-
prehend your meaning, sir; are not you one of our
leading theatrical managers? how can you so speak
of the divine institution ?

“ Theatrical manager, indeed !’ cries Snaggs, “ I,
sir; am a minister of the Gospel, and you must be a
vile impostor to come to me—come to one of my
calling—for assistance in such an unholy cause.”
By this time Jacob had come to the conclusion that
he had got hold of ¢ a crank,” and was so nervous
that he did not know what to say, and Snaggs seeing
his confusion cooled down and said: * Perhaps you -
have made a mistake and can explain your language, -
I do not want to treat you rudely, but I am surely
not a theatrical manager, and it grieves me to the
heart to find in one I thought a good young man
—only an agent of the Devil.”

Jacob by this time found voice to say, “T came
to you, sir, with a letter of introduction, being in-
formed that you were a manager of a theatre here,
and had the necessary influence to aid me in securing
some kind of a situation by which I could work my
way up as a performer.. I am no mean player upon
the banjo and a good singer.”

Snaggs here sprang ‘from his chair and his hair
fairly stood up (that is what there was of it, as he had
a bald spot, about the size of a piece of cheese, right
on top of his head) and cried, “ The banjo! a good
voice! The banjo, sir; is the Devil’s instrument, and
you would use your voice to sing souls to perdition.
So that thing there in the corner is a banjo, is it ?
Had I known this it should never have entered my
house; I thought it was only a gun—the unholy
thing.”

“Do not say any more, sir;’’ Jaeob replied, «I
see I have made a mistake and got the wrong man’s
address out of the Directory, but I will hasten to leave
your house at once, and I beg you will not excite
yourself any more on my account.”

“ Do, sir; go at once,” cries Snaggs, “and when
you are ready to renounce- you evil ways and turn to
the narrow path of virtue I will ask you come to my
church and I will try to reclaim the lost sheep.”
“ Now, get.” So Jacob gathered up his bag and his
banjo, and lost no time in leaving the house of his
new acquaintance, in whom, only a short time before,
he had imagined he had found a friend and protector.

<
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CHAPTER II.

Old Jakey was not discouraged; he knew that he
must keep a stiff upper lip and fight the world. He
therefore put up at a hotel for the night and the next
day started to look up the right Mr. Snaggs. He
found old Snaggsy kept a small beer and billiard
hotel, bearing the sign, ¢ Professionals’ Retreat”” over
the door. He went in and asked the bar-tender,
who was a gentleman of uncertain age with a red
nose, where he could find Mr. Snaggs. The bar-
keeper called through a speaking tube, « Hello there,
Snaggsy; here’s a feller who wants ter see yer.,” So
in about three minutes a jolly-looking old buck in his
shirt sleeves walks in and our hero says, “ How are
you, Mr. Snaggs; I am pleased to see you, I brought
a letter of introduction from your old friend, Schrimps,
but have lost the letter; T will therefore present you
my card, and beg to make my humble self known to

ou.”
Y After a few mutual criminations they two were fast
friends, and Jakey began to feel at his ease.

“Send for your trunk, Jakey;” says Snaggsy,
“and put up here; it will be much cheaper for you
and you will get everything at professional rates.”
So Jakey had his traps brought around to the Pro-
fessionals’ Retreat without more ado. That evening
the bar-keeper asked him to fetch his banjo down to
the billiard room and liven up things a little; so Jake
brought it down and was soon singing songs and
playing jigs to a delighted audience of all classes of
society, from the young budding dude to the old bar-
room bloat—all being guests at the Professionals’
Retreat. The fun continued for some time and
Jakey played as he never played before. Beer after
beer was called for and swallowed, and business at
the bar was booming and reminded one of the flush
times in a mining camp during the gold fever. In
the midst of the racket Jakey chanced to look around
and his eyes fell on the handsomest looking girl he
had ever seen; she had the most beautiful rose-tinted
complexion, and black hair and eyebrows and teeth
of pearly white. In short, it was a Venus indeed,
that Jakey saw sitting at a table drinking beer. Old
Jakey was gone on her at once—it was a mash. = She
made eyes at Jake and Jake smiled and thought what
a fine thing it was to be a masher. More beer was
passed around, and during the intermission Jacob
managed to get near to his charmer and began a con-
versation. ‘The lady said her name was Arabella and
that she was a great lover of music and an ardent
admirer of the banjo, “and,” said she, “I have never
heard it so well played before; you are the best
player I ever heard.” Jacob, of éourse, felt flattered
and said, I am glad you like my playing, and in a

' few minutes I will
posed myself.” ¢“Oh! how nice;” exclaimed Ara-
bella, < I shall listen with delight; pray let us begin
now.” So,as the audience having been refreshed and
eager for more music were calling for the banjo, and
the pianist having taken no less than seventeen beers
and three pony brandies, and refreshed himself with a
cheese sandwich had seated himself again at the
paino, Jakey tuned up his instrument and began
playing a grand thimble march of his own composi-
tion, in imitation of a brass band. As he played he
caught the inspiration and the notes flew from his
instrument like sparks from a hot iron under the
hammer of a blacksmith. He concluded this solo
amid loud applause, and one old bloat, who was
known as “ Dutchy John ” by the frequenters of the
place, yelled out, ¢ Dots good, mine friend; dots yost
like I vas heard in Shermany many years ago.” “ No
you did’nt,” replied Jacob, “ I composed that myself,
and you never heard it in Germany ; if you think so
you can’t tell Hail Columbia from Yankee Doodle.”
‘Vat yousay, you young shackass ? Dot march is an
old Sherman march, vas I often played meself mit
der slite drombone,” T appeal to the professor of
the piano-forte,” shrieked Jakey; ¢ here, professor;
is not this march I just played my own?” The
Professor thus called upon looked first at Jacob and
then at Dutchy John with a' stupid stare, and not
knowing which side was the strongest, and conse-
quently the one he should side with, he cleared his
throat two or three times and said, “ Let’s take a
drink, gentlemen.” There was a grand rush for the
bar and peace was again restored. About this time
the young lady, Arabella, volunteered to sing a ballad,
amid applause, and the pianist began a very catching

lay you something that I com--

prelude. The young lady had quite a pleasing voice
and sang wih good effect, and our hero was charmed
and morefg love than ever. After the song was
finished Jacob volunteered to accompany Arabella on
his banjo in the well-known ballad of ¢ See that my
grave’s kept green.” This met with the approval of
all except Dutchy John, who muttered something
which sounded like, ¢ I don’t vant to hear no green
songs mit der banjo,” but some one invited him up
to the bar, so the song was allowed to commence.
The song got along well enough about half way
through when a young fellow, who had been pre-
viously conducting himself in a gentlemanly manner,
became hilarious and began to join in with the soloist.
Jacob stopped playing and said, ¢ Look here, young
man, if you can’t keep still you had better step out.
The young fellow thus addressed sprang upon his
feet and replied, «“ I'll teach you to talk that way to
me, you young plunker; if you say that again I'll
show you how TI’ll lay you out.” ‘ You will, will
you?”? said Jacob, “you have insulted this young
lady by joining your miserable voice to hers and
——" The next thing Jakey knew he was sprawling
on the floor with a blow straight from the shoulder of
the young stranger. <A fight, a fight; yelled the
crowd eager for amusement. Just then the loud
voice of the proprietor, Mr. Snaggs, was heard above
the rumpus saying, ¢ Here, here; no violence gentle-
men, my house is a first-class resort, and I won’t have
no nonsense.”” But Jacob’s blood was now up and
the beer he had drunk had.gone to his head, and
several others in the crowd were as eager for a fight
as game cocks after Lent. It was, therefore, plain to
be seen that peace was not to be again declared until
after some one had got thrashed. Jacob picked him-
self up from the floor, and after splicing his suspen-
ders, which were broken in the first heat of the battle,
he walked up to Dutchy John and hit him a crack
which made the old Dutchman see stars. Then some-
body hit Jakey in the nose with a cheese sandwich,
and Jakey got hotter than ever. The ladies screamed,
and Mr. Snaggs rushed around and hoisted them over
the bar and got them out of the room. Then Jakey
called out, ¢ Where’s that ham who hit me, where is
he? Let him step out.” * Here Iam, young fellow ;”
said the bully, “and what are you going to do about
it?’ <« Take that,” said Jakey, at the same time giving
him a left hander right under the ear. ¢ Go for him,
Sam; lay him out,”’ called the bully’s friends. “ Yes,
I will;” yelled Sam, “T’ll tear the young fellow
right out.”  So up he rushed again, but as Jakey had
got himself braced with his back to the wall, so that
no attack from behind was possible, he did not fear,
and as the bully came up he hit him a crack which
would have knocked the wind out of a porpoise.
Then the bully’s friends rushed in with yells, and
Jakey hit the first one a crack on the nose which drew
the claret and caused his speedy retreat, and the next
two that came on were served in even a worse manner,
as one got a left hander in the ribs, which laid him
on the floor, and the other got a kick which would
have done credit to a Government mule. Just then
some one in the crowd drew a pistol and fired at ran-
dom, the first shot going through the head of Jake’s
banjo, and the next, just within an inch of his head.
Then beer glasses were thrown and what a racket
there was there. Jakey began to give himself up for
lost, when, just at this moment, the door was thrown
open with a terrible bound, which knocked five or six
of the crowd off their pinsin a second of time, and
the next minute in walks a powerfully built colored
man, a giant in strength and in build, and before
whom the crowa cower like curs. ¢ Halt!” cried
the giant in a loud voice, “ What is the little difficulty
here ? Whoever lays a finger on that young man must
answer to me, for I am the friend of the oppressed,
the avenger of the wronged.” Not a word was said
in reply. ¢ Now go, every one of you,” said the
giant, “ and immediately the crowd began to disperse
in various directions.

Jacob came forward and gave his hand to the col-
ored man and said, ¢ You have done me a great
service; I know not who you are, but I will always
be your friend. Please tell me your name?”’. The
stranger replied, “I am called the Black Hercules,
and you may so address me.” He thereupon turned
around to go out and as he did so a string snapped
on Jakey’s banjo, which caused Hercules to quickly
seize the instrument and glance at it. As he turned
it over in his hands he saw the hole made in the head

by the bullet and said, “ Young man, your instrument
must have a new head on it.” ¢ Yes;” replied
Jacob, “I must scnd to Stewart’s, in Philadelphia,
and get a good head and some new music, etc.”
¢« That’s right, my young friend;” said Hercules,
“send to S. S. Stewart and you will be all O. K.”
While he was speaking he had put new strings on the
banjo and begun to tune it, and, without thinking, he
run over some arpeggios, and as he did so his face
changed to a broad grin and he said, « Well, I de-
clare, if it ain’t a Stewart Banjo—yes, there’s the
name on it too, and it’s got the real Stewart tone.”
Old Jakey stood looking on with his mouth wide
open, he had never heard such playing before and
he was charmed to the back bone. Just at this
moment some one put his head in the door and called
out, “ Hello, Horace ; hurry up.” The Black Her-
cules at this laid down the banjo and vanished out
the door in a second of time, and before Jakey had
time to protest against the hasty departure.” As he
went to his room for the night he wondered who the
stranger could be who could so marvelously play a
banjo, and he retired to dream that a bed bug as large
as a horse was dancing on his pillow and that the
Black Hercules was shaking his finger at him and
saying, ¢ Lor chile, how der critter ken dance.’

He awoke after a troubled and restless sleep, and
the first thing he saw on going out for a morning’s
walk was a large poster on the fence with a bill of
Callender’s Minstrels and a portrait of the Black
Hercules. He read, and in about two minutes he
recognized in the stranger, who came to his rescue on
the previous evening, no other than FIORACE WESTON,
the world-renowned banjoist.

[To be continued in next number.]
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ADVICE to the YOUNG TEACHER.

ARTiCcLE No. 2.

If yon have a new pupil who has studied
music and such instruments as the violin or guitar
previously, you will not be obliged to explain or
go about teaching such a pupil as you would one
who has no previous experience in stringed in-
struments or in music. It therefore requires a
special aptitude to correctly and successfully
teach & pupil who is obliged to start from the
very beginning. We have met many young
players, and even those who professed to teach
the banjo by notation, who were eutirely deficient
themselves in the rudiments of music and scales.
Now there is no use whatever in starting out as
a teacher of what you do not understand and
are ignorant of yourself. If youdo so your pupil
is bound, sooner or later, to find out and ridicule
you forever afterwards. Therefore a careful
study of all the scales in the twelve major and
twelve minor keys 1s recommended. Having
studied these scales the young teacher is enabled
to comprehend why it is thata ‘‘ tune,’’ stopping
on the note D, must have the signature of two
sharps, or, if the third note in scale of D is flat,
then why it has the signature in that case of one
flat, and the difference between a major key and
a minbr key. When these rudiments arc thor-
oughly learned the teacher has a much better
chance of success in teaching his pupil.

Suppose a young pupil should ask, *“ How is it
that you call this key the key of A major, and
yet when I play with a piano you call it C major
on the piano?’ What reply would you make
to such a question ¢

You would, if not versed at all in the matter,
say that the two instruments were entirely
different, etc., and make such explanations as
would leave your pupil in a more confused state
of mind than he was before he began. Now, we
think, this is about what your reply should be :
The Key of A major on the banjo is so noted and
soread from all printed banjo music. It is cor-
rect and a variance ¢n pitch of two instruments
does not alter the notation of either instrument.
A large banjo, having a longer vibrating string,
is, of course, lower in pitch than a smaller banjo
having a shorter string. - Hence, banjos of difier-
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ent size may all be different in pitch in tuning
them with a piano or other instrument, but the
notation is always read as though all banjos were
the same. You may tune with one piano and
find your banjo sounds well tuned in C, whilst
read a8 A, and again you may tune with another
piano and find that in order to obtain the same
volume of tone you must tune your A to D flat,
and yet your A is no higher than it was with
the other piano when you tuned to C. This is
because one of the pianos was a semi-tone lower
than the other. This is often the case, especially
where the pianos are not kept tuned up to ‘‘con-
cert pitch "’ by frequent tuning and regulating.

The better the banjo a pupil has when begining
to learn the easier it will be for. him to progress
favorably, but, at the same time, you cannot
suppose a beginner is to be able te appreciate a
fine banjo nor to know & good instrument when
he has one, and for this reason the teacher should
not discourage a pupil at the beginning by telling
him that his banjo is no good and that he must
go right off and buy a better one. All this ig
discouraging to a beginner, and if he has a poor
instrument or if he has any appreciation of music
and a desire to learn, he will find out soon
enongh for himself.

Nearly every banjo player of any account bought
one or two or more poor instruments-before he
secured a good one, and the same may be said of
all violin and guitar players; therefore you
should not expect your pupils to be any excep-
tion to the rule, although there are exceptions to
the best regulated rules.

There are a number of téachers who do not
care how a pupil gets on after he has paid his
money down for a course of lessons. These kind
we call “The Bleeders.”” A bleeder will just
sound his applicant’s pocketbook and then do his
‘best to get all out of him he can, and after he
has got all the money he can get, the pupil re-
ceives no attention. This class of tcachers are
found mostly among the ‘“ear teachers” or ‘“sim-
plified method’’ demagogues, who have never
studied music and do more harm to the interests
of the banjo than is generally known. Steer
clear of such methods and teach your pupils on
a sound basis. Endeavor to have your business
regulated and systematically cenducted—have
regular hours for lessons and keep each pupil to
his time—if he comes a half hour late let him
know that your time is valuable and that his
coming late must be his own loss. You will
never initiate a beginner into the rudiments of
banjo playing by spending all the lesson time in
playing for him in order to display your skill,
although it is a great help to pupiis it they can
bave the opportunity of bearing good banjo
playing frequently. It is therefore well to set
apart a certain time each week and gather all
pupils together at this time and play for them,
and also allow them to bring their friends. This
will not interfere with lesson hours and will also
assist in establishing a systematic regulation to
your business. A certain person may say, ‘I
must drop in on so and so, I want 1o hear him
play.” He dropsinand g0 do a number of others
and the poor teacher is playing all the time for
nothing. But ifit becomes known that a teacher
has only a certain day or evening at sthted
periods which he devotes to that purpose, the in-
quiring public will learn to conform to his rules
and come at the right time and thus save endless
confusion and annoyance to the busy teacher.
What we need is r¢form in banjo teaching—We
must have and will have as good teacliers for the
banjo as for any other instrument, = Some
teachcrs, who are good musicians, will not teach
pupils by musical notation unless compelled to
do 80, simply because it is to0 muck trouble, and
they do not want to be bothered. There is only
one way to doaway with such teachers and that
is to reluse to have anything to do with them,
and then failing of support they will be com-
pelled to teacd right.

We lately came across about as worthless a
book of banjo instruction as has ever been our
lot to gaze upon, it was called *‘Billy Snow’s
Cornet and Banjo Instructor.” The only good
part of the book is stelen direct from Stewart's

Banjo Players’ Hand-book. This book gives
both notes and “ hams method,”” a little of both,
and in such a mixed up way that the reader is
unable to tell which is which. It is no wender
that some learners declare they cannot learn
music if they have such trash as this to work
by. TItis the blind leading the blind.

This journal has been the most vigorous op-
ponent of the **simple method *’ teacher that the
fraternity ever had to contend with, and net
without good results. We have endeavored to
fight the one disgrace to the instrument syste-
matically ever since our first issue. In doing
this we have doubtless made many enemies, but
as we fight for a good cause we do not hesitate
on thataccount. All we ask, isthat note teachers
will endeavor to support the paper and influenee
subscriptions among pupils. The cost is very
little and we feel assured that all subscibers ob-
tain the value of their money.

We propose to establish a Directory of Banjo
Teachers in the Journal, devoting a part of our
space to teachers’ cards and advertisements. Such
cards will be inserted at one dollar for six inser-
tions, each card to occupy the space of two lines,
and give the name and address of the teacher.
Large cards, of say ten lines, will be inserted
at five dollars per year, in advance, but these
rates are for feachers only, and must be paid for
six insertions (or one year), in advance. The
benefit of such advertising, at such low rates,
cannot be over estimated by the teacher, bring-
ing as it will, his name and address before more
banjo players and persons interested in the banjo
than any other medium he can obtain.

THE JOURNAL is widely read by all banjo
players, and we have daily inquiries from all
parts of the country for the address of reliable
banjo teachers, which we are in many cases un-
able to supply, as such looking up addresses and
correspondence costs 4considerable time and
money, and we surely.should exact some con-
sideration in return for our trouble and expense.

Our terms for inserting portrait and sketch of
reliable teachers will be made known on applica-
cation. There is probably no better paying ad-
vertising for an enferpristng banjo or guitar
teacher than this. There is no use of hiding
your light under a bushel. If you have talent
and perseverance you are most sure to succeed,
but at the same time there is no policy in wait-
ing five years to become known, when you can
do it in one year if you go rightly about it, All
success in business nowadays is made [by
judicious advertising rightly applied. Merit will
tell in time, and if you live long enough you
may succeed without any advertising, but at the
same time you will see many enterprising men
in your business step in ahcad of you, and you
will regret when it is too late that you did not
‘‘branch out’’ and strike the iron whilst hot.
You may have lots of real merit, but it takes a
long time for the world to find it out if you do
not make them know it.

o ——

WHAT KEPT THE BANJO BACK.

‘What held the banjo back for so many years and
prevented its recognition as a musical instru-
ment was principally the ‘““open and shut,” or
simpleton’s method. As long as there was no
good music printed for the instrumeut there was
nothing to attract the notice of musicians who
had never heard a good banjo, and as many of
the so-called ‘‘simple method '’ players had no
ear for music whatever, and as the average in-
telligence of many of them was not far above
that of the idiot, there is no wonder that it took
some time for the comparatively few good play-
ers and teachers to conquer these disadvantages.
Now we have good music and instruction books
for the banjo, and good instruments as well.
The same line which divides the ‘“fiddler”’
from the ¢ violinist’’—the street player from
the solo artist of the concert room-—divides the
‘‘simple method banjo player” (if player he may
be called), from the player of to-day. Let us
continue to advance.

OUR LONDOYN LETTER.

London, England, July 15, 1884.
DearR JOURNAL:

We are now in the dull summer season, so far as
the musical profession and trade is concerned. Our
best patrons are out of town, some of them traveling
on the Continent.

We have, however, a few banjo players from
America here, among whom is James Sanford, (of
Sanford & Wilson, musical team) who is with Hav-
erly’s Minstrels; also Mr, Keating, of Keating &
Sands, an excellent player, who is playing the concert
halls with great success. The Bohees are still here,
and I hear that James only charges one guinea per
lesson. He has his cab and coachman and lives
in rather better style than people of his race do in
America.

Affairs at the Crystal Palace International Exhibi-
tion, are quiet of course, as it is not the season for
that just now, but the case of Stewart Banjos makes a
nice display, and has been seen by a great many
visitors already and will doubtless be seen by a great
many more in the early fall of the year, when crowds
will visit the exhibition. James Carroll Johnson, who
came over with Haverly’s party, has returned to
America, E. M. Hall, the banjoist, has also returned
to America, and several other American performers,
who find their own country more profitable.

I was listening the other day to a conversation
about Stewart’s Banjos by a party of gentlemen who
were gazing upon the case of these instruments at the
Exhibition, which greatly enlightened my mind upon
certain points. The following is part of what I over-
heard : “So these are the Stewart” Banjos ? I heard
that famous ‘nigger’ player, Weston, I believe his
name is, some time ago out West, while in the States,
He certainly is a wonderful player; he had these
Stewart Banjos, and I never heard such music on a
banjo. When I was in Stewart’s place in Phila-
delphia he showed me a silver rim banjo made of
silver trade dollars. He said that there were several
million of trade dollars put in circulation and after
they were in circulation the Government repudiated
it's own money, Stewart said that as the trade dollars
were only good for eighty-five cents and he took them
for a dollar or one hundred cents, and as they were
said to contain more silver than the legitimate Bland
dollar, which passes for one hundred cents, that it was
cheaper to put the Trades in the melting pot than to
buy silver in bars to use for the same purpose.” 1
I could not wait to hear any more as I had an en-
gagement. I do not see many seven and nine string
banjos over here any more; since the advent of the
Stewart Banjo they are all five string—all same as
Melicon banjo. I will have more to say later on,

Quiz.

—_— e ——————

EDMUND CLARK.

Prof. Edmund Clark, of 297 Bowery, New York
City, is a well-known teacher of the banjo and guitar,
and we take great pleasure in presenting his portrait
to our readers, in this issue.

————d————————

- ‘WM. A. HUNTLEY.

Wm. A. Huntley, who is widely known as one of
the most accomplished banjoists and tenor vocalists
before the public, as well as the composer of some of
the most popular songs and ballads of the day, after
closing his traveling season took up his residence for
a time at Keene, N. H., where he instructed in the art
of banjo playing some of the leading ladies and gentle-
men of that city. Mr. Huntley is now enjoying a
summer rest after his successful season, and his many
friends will be glad to see him with his banjo behind
the footlights again during the coming season. His
songs,  Waiting a Letter from over the Sea,” and
«Must we leave the old Home, Mother?” .have
already become very popular, and his publisher,
W. F. Shaw, reports a large demand for them from
the music stores throughout the country. His publi-
cations for his favorite instrument, the banjo, are also
highly successful and are meeting with the success
they deserve. He has our best wishes for his con-
tinued success and prosperity. :
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OBITUARY,

Our Eddle has departed
For another shore;
Unexpectedly he started,
But as he held his jaw,
Of course his printer did’nt drop,
To Eddie’s little game;
And se the * Simple Method ” stock,
Went to London all the same.

Before he left Amerloa,
He raked in all the pelf,
And when the Arizona sailed,
None knew him but himself.
On his friends he left the burden,
Of varigus little bills;
He’ll introduce in London,
The simple method chllls.

None knew him but to love him,
And they say that love is blind ;
To say aught against him.
Indeed would seein unkind.
But then you know the medal,
Which he sequired by his brain,
‘Wherever he may travel,
‘Will be the brand of Cain.

The Stewart Bapjo 18 more in use and moere highly
recommended than any other make. Read the letters
published in this issue.

‘Whilst other makers * blow their own horns” in recom-
mendation of their instruments, Stewart 1s recommended
by all the BEST PLAYERS in Amerlca and Europe.

Some manufaeturers say testimonial letters are of no
account, because all grapes are sour to those who cannot
get them, and they have no testimonials to show.

‘*Eddie” Dobson hag gone to try his fortunes in London
ag a banjo teacher, but * Xddie * will find that rents are
high and receipts low, especially tothe ** Simple Method *’
teachers. 1t will be well for Edward to have sufficlent
moncy put away to see him safely at home in New York
again,

-

Harry Stnnwood appeared in black and white face at
a concert in Port Hope, June 16th, last,

Chiarlie Brickwood is traveling with Healy & Bigelow’s
Indian Medicine Advertising Co.

Al, Baur,of New York, Ex-Mayor of Brookville, Penna.,
called recently on his way to Western Penpsylvania,
where he was going for a summer vacation. ‘ None but
the wealthy enjoy this life.”

All teachers who are good reliable nofe feachers may
have thelr portraits in the Journal. All enterprising
and pushing teachers will find it a paying investment.
For terms address the publisher.

Frank Eokland was thrown out of work recently by
reason of the Boston ‘‘dives’’ being closed up. Boston
appears to be gaining in good morals.

‘Jim” Bohee drives his cab in London, where he is
sald to get £1 sterllng (nearly §5.00) per lesson. Some
people pay dearly for a whistle.

‘Wlen Eddie sailed off to London it is strange that he
should carry such a lot of ** Simple Method ” books with
him, but it is algo funny that he should forget to pay the
printer for printing said books. The early bird, it is sald,

gets the worm, but the printer got up too late to catch

the worm this time.

Mr. Keating, the very excellent banjo player of Keating
& Sands’ musical team, is making a hit in England.
e uses the Stqwart Banjo.

James Sanford visited the London International Exhi-
bition In company with J. E, Brewster, and viewed the
dlsplay of Stewart Banjos.

Miss Carrie E, Daniels returned from England on a
vigit. She returns to London in Aupust for the season.
This lady is known as a fine banjo and guitar player,
and says the banjo is very popular in Europe.

Sanford & Wilson are performing with great success In
England. They use the Stewart Banjo only.

A correspondent from Poughkeepsie, N. Y., writes as
follows: There are quite & number of people here who use
The Stewart Banjo. They all speak loud In its praise.
Edward Kerr is teaching; he uses the Stewart, and has
about forty puplls. Fred. Bleber is teaching, and also
uses the Stewart, and has a good many pupils. There
are quite a number of lady banjo players here, and it is
no uncommon sight to see ladles carrying thelr bapjos
through the streets. 'Miss. Howland, daughter of the
well-known Mrs. Dootor Howland, I8 a success{ul teacher.
Although the banjo has been dlsregarded as a musical in-
strament by one of the professors of Vasgsar College, there
are still a fow students who play the Instrumecnt.

C. N. H.

If you do mot recelve the Journal regularly bear in
mind that we have stopped glving them away free, The
paper costs only five cents a copy and If it is not worth
that much it is worth nothlng,

It may be interesting to some of our readers to learn
that the Genuine and Legltimate (?) “Frank B, Con-
verse’ banjo is made in Buckbee’s factory, and that the
Geo. C. Dobson Bapjo is also made there, as are also
the banjos sold by Brune, of New York; Pollman, of
New York, and Pond & Co., and in fact nearly all the
wholesale dealers who clalm to make their own banjos.
Now when all these banjos come from the same place how
Is it that the retail prices vary so much? Barrett. of
Brooklyn, formerly built the ‘Converse Banjo,” but
there being some complaint of his make the work was
given to Buckbee.

‘When ‘‘ Eddie” Dobson presented himself with a
medal for his excellence in banjo playing, itdemonstrated
the theory that ‘* fools rush In where angels fear to tread.

Stewart’s Banjos are all made under his daily super-
vision. Horage Weston uses the Stewart banjo exclu-
sively, because he knows there are none others as good.

Lew Simmons hag purchased a farm.

‘When Lew opened a studlo in London for banjo lessons,
he had three pupils In all. Perhaps ‘ Eddie” may not
do 8o well,

The ** Simple Method » oz;rries many simpletons with 1t,
Chas. Magkell, banjo teacher, stlll floats In Grand
Rapids, Mich.

Boston wants a Zoological Garden. Attractions are
close at hand; we know some banjo fakirs who would
make A 1attractions.

C. S. Patty teaches babjo, violin and gulitar in Portland,
Indlana.

Ed. H. Hulce, still on deck, address as before, Buffalo
New York.

The inscription on Eddie’s lcather medal gshonld read :
“ Presented to me by myself for the nerve 1 had on four
glasses of whisky. Leather is good and I can walk, but
not home from London.”

Judging from the great number of errors in harniony
in Prof. Magez’s Banjo Book, recently sent lere for
perusal, we should say that ‘“‘hammering on the satne
nail ’* has hurt tho head.

There 1s no law in England to prevent a man from buy-
ing a *‘simple method” banjo book printed in America
and not paid for,

When the birds have gone to sieep little Fddle will
nest again.

Gone to escape the Presidental Election—gone but not
forgotten—our ‘¢ Eddie,” Darling Eddie.

‘*“ EDDIE,”
He has gone to England’s shores,
And we ne’er shall see him more,
Papa’s Darling, Auntie’s Joy,
Darling little ¥ddie Boy.

C. Morrell, the Pioneer Banjo Maker, we hear from
oceasionally in San Francisoo.

We belleve this to be the best igsue of the JOURNAL pro-
duced to this date, and hope our readers will concur with
us in this belief.

—

The bookbinder who bound the ‘“ simple method " books
for Eddie Dobson, was surprised to find the check given
him in payment, failed to extract any funds from the
bank.

When a man prints up a lot of books to take to England
(where printing can be done much cheaper than here),
one wonders why he does it. When the photo-engraver
and printer go to collest and find their bird has flown,
we have the explanation In a nut-ghell,

Callender’s Minstrels did not strike a gold mine when
they struck London.

C. E. Latshaw, of St. Louis, says business is very good
for warm weather,

Fred. Bieber, banjo teacher, has left Poughkeepsie an
1sin New York Oitgv. ’ & 4 d

‘When Fields & Hanson began playing in London this
summer, Fields wagusing one of theso-called ‘' Champion
Banjos of America,” which he disposed of and purchased
aI: Sfiewn.rt Model Banjo of J. E. Brewster, agent in

ondon.

W. L. PRATT, Banjo Teacher, write as follows:
Towa City, Towa, Jul
MR. STEWART. v b JULy T, 1884,

Dear Sir:—The W. F. No. 3 case rec'd all safe and
sound. T liave tested the instrument to my satisfaction,
and must say it is yjust what I wanted. Its tone is loud
and slear, and very sweet, and the action is the lightest
of any banjo1 ever played ; in fact it is everything that
could be expected of an instrument of that size,

From experience it iz iny advice to any one who lays
constantly, to have at least two banjos, one large ang one
smaller and they will be amply repald for extra expensge,
The Model Banpjo I ordered of you over a year ago stili
continues to improve, and I would not take a smail farm
for it. Wishing you mnuch success, I remain,

Yours, ete.,
W. I. PRATT,

Charles Mayne, Babjoist, is at Atlantic City for the
summer,

[From Editor’s column of the N. Y. Musical Critic and
Trade Review.

One of the pleasantest evenings that I spent wbile on
my four weeks’ trip to the West, was at the house of S. S.
Stewart, the banjo manufacturer, Mr. Stewart not only
makes a splendid banjo, but he plays the instrument ar-
tistically, a very unusual thing. “Mr, Stewart entertained
me an entlre evening, piaying every variety of inusic
upon four diffcront styles of banjos, from the little ¢ ple-
colo ”’ banjo to the large orchestral banjo.

When Mr. and Mrs. Eddie sailed on the steamship
** Arizona,” on May 31st, 1884, for Loundon, there was an
air of mystery surrounding their departure which would
haye suggcested a plot for a ten cent novel.

Among the list of cabin passengers going out by this
vessel we do not find the names of Mr. and %VIrs. Dobson,
and we are therefore led to belicve that our artists adopt:
ed non de plumes, especially for this occasion. Perhaps
Ed. can explain thisto thesatisfaction of thekind friends
f]vhi) (‘lgd hig printing, engraving, etc, for him just before

e left.

Chas. H. Wright, Esq., of St. Paul, says: himself and
%wn_ds are highly delighted with his ** Lady Stewart”
anjo.

WORKING THE ADVERTISING RACKET,
FLowgr C11Y QUARTETTE, |
Rochester, N. Y., July 15, 1884.
Gentlemen :—We want a first-class banjo, a good, loud,
ringing tone for stage use, must be A No. 1, in every re.
spect. We propose to advertise in programme, as tol-
lows: ‘“The Bapjo used by this Quartette is from the
celebrated manufactory of: —= " Wae have
sent to several well known manufacturers, and the tirm
offering the best terms will receive the order and benefit (?)
ol advertising. Remember we play the entire season of
40 weeks in all first-class houses of the country. An early
reply stating best terms and deseription of instrument
you can furnish, will oblige,
Yours respectfully,
WILL E. CULHANE,

Business Manager,

Stewart’s Banjos are sold ounly for cash, and those who
have not the cash to pay for a banjo might as well save
the trouble of writing, Such advertising on programmeg,
is of no aceount, and the public in general knows what to
think of that kind of taffy. Stewart’s Banjos are too
well known to need any such pufls,

R D=

KOHLER & CHASE.

The above-named mueic house in San Fran-
cisco, during the month of July erdered fifty
banjos from 8. 8. Stewart for fall stock. This
enterprising house has the lead on the Pacific
Coast for musical instruments of all kinds,

M. SLATER.

. M. Slater, of 42 Corllandt Street, New York,
is making great preparations for the fall cam-
paign
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S. S. STEWART'S -

World Renowned

Parlor, Concert and Orchestra Banjos

MANUFAOTURED ONLY BY

8. 8. STEWART, Philadelphia, Pa.

The leading make of the World and acknowledged
the best without a single exception.

—_———

These banjos are more in use on the stage by pro-
fesgional players thau those of any other maker.

These banjos are more in use in Xurope and America
among the nobility and aristocracy than any other make.

These banjos have the greatest reputation and are the
best constructed, and finest made in the world.

These banjos are more copied by imitators than any
other make

Some makers publish a lot of testimonials from un-
known persons and thoee lmving no reputation as play-
ers. To publish all STEWART'S TESTIMONIALS would
require an immen&ge volume, and these we give here are
but a very few of the whole. Those about to purchase a
banjo should take care to read all the following letters
and compare with those Erinted by other manufacturers,

Stewart’s banjos are the re«ult of a Natural Musical
Gift, cultivated from his twelfth year.

Trom Lady Sullivan, of London, England.
TeE REp HOUSE,
37 Palace Gate W, London, Eng., January 17, 1§84,

Lady Sullivan has much pleasure in testifying to Mr.
Brewster's great aptitude and patiencein givinginstrue-
tions on the banjo, and to the excellence, tone and
quality of the Stewart banj .

sir George Prescott, of London, writes as follows:
JuNIOoR CARLTON CLUB,
Pall Mail, S. W., April, 1884,
Mz, BREWSTER,

Denr Sir:—With reference to your inquiry as to the
« Stewart Banjo” 1 purchazed from you last year, 1 have
mueh pleasure in stating that 1t has entirely come up to
iny expecrations. ironi the excellent report 1 nad received
about it, and it is, in fact, quite the best 1 have scen from
any maker. Yours, faithfuily,

SIR GEORGE PRESCOTT.

Read the following from Wm. A. Huntley,
America’s Classic Banjo Artist, Vocalist and Com-

p()sel‘ —
New York, Dce. 3d, 1883.
S, S. STEWART, Esq.,

Dear Slr:—The GRAND ORCIESTRA BANJO I
ordered of you arrived safe, and after giving it a full and
IMPARTIAL TRIAL, I pronounce it a FIRST-CLASS in-
gtrument, being more than please I with it. T have had
TWENTY YEALS’ experience in the bavjo business, and
have seen about all of the different styles of banjos, both
in this country and in Europe, ot any note, and I do not
hesitate to say that 1 consider it to be far superior to all
others, both ag regards style, tone and finlsh, There ate
many banjos which stand remarkably well while playing
in the first and second positions. It is, however, rare to
find -an instrument that plays well from the tenth to
seventeenth positions and upwards : in this respeet your
instrument i8 perfect in every particular. Tho tone is
LOUD, BRILLIANT, and combines sweetness and splendid
vibration; in fact it is A MODEL INSTRUMENT, and
one that refleets great credit upon the maker. You are
at liberty to add my name to your long }ist ol commenda-
tions tn 1t8 favor. Yours, ete.,

W. A, HUNTLEY,

[The following letter was given by Mr. Weston to Mr.
Stewart upoa receipt of one of the first 1214 inch silver
rim banjos made by him after several years’study and
experlmenting upon new prineiples in accoustics.]

New York, January 31, 1881,
8. S, STEWART.

Dear Friend :—This morning’s eleven o’clock delivery,

er Adams Express, brings me in recelpt of your Superb

anjo, which, I am more than highly elated to say, sur-
passes my most sanguine expectations. 1 am truly sur-

rised at the superiority of my new 1214 inch silver rim

anjo, both as to the texture of finish and flexibility of
tone. In speaking of the tone, XI flnd it possesses a
strangely beautiful and powerful oue, and I pronounce it
ju-t the thing for pla-ing with & large orchestra. The
‘finish Is pertect and durable, and I am perfectly satisfied
w.th the instrument in every particular, I have in my

rofession used banjos of nearly every maker in the
%nite(‘l States, but hold your mke superior toall, Yours
have a fine musical tone and very powerful. Should this
letter prove of any service to you, you have my full con-
rent to use the same, and iy heartfelt approbation for
your future success, which you £o richly deserve as a
maker of **the banjo”” which has long been required by
all professional banjoists.

Belicve me, your friend,
HORACE WESTON,

Champion Banjoist of the entire world.

[The following letter was given after several months of
very hard use of the instrument,.]

Having used every known make of banjo during' my
lifetime experience, I truthfully pronounce yours the
very best in existence. Your instruments are very pow-
erful, but that is not all. Their principal beauty lies in
the fact that upon them you can clearly di%ingulsh the
very softest notes In the largest theatres. Some banjos
require to be played very hard if you want them heard in
a large place, but with your banjoit is just as easy to fill
a large hall as a small room. I use no other banjo but
yours, and nothing could induce me to play any other
banjo whien I had the Stewart instrument. The banjo
you mademein January, 1881, i8 a marvelous instrument.
1 would not take a small fortune for it.

HORACE WESTON.

[From Prof. Edmuud Clark, the well-knowu
teacher of Banjo and Guitar, New York.]
New York, March 28, 1883.
FRIEND STEWART:

I received the 1214 inch rim banjo from you all right,
I thought my ‘*Jimmy Clarke™ banjo the best I heard or
i1ad, but must acknowledge that yours ig superior to it in
every way. My concert and other pupils think it also

the ¢ Boss” banjo.
EDMUND CLARKE.

Newton, Miss, Oct. 25, 1883,
S. 8. STEWART, Esq,

Dear Sir:—1 am using one of your “ Universal Favor-
ite 11 inch banjes. 1t gives perfect satisfaction and I
am well pleased with it. Yours, ete.,

WEBB CLAYTON,
with Sell’s Bros. Railroad Shows.

{From Mr. George Powers, one of the finest ban-
joists in Amerieca ]

Buffalo, N. Y., Aug. 25, 1883,
S. S. STEWART,

Dear Sir:—Iam playing your banjoson the stage, doing
solos, and everybody says ‘“what nice toned banjos you
have got.”” They say they are the best in the land. 1
am having a nico success with them.

Yours, ete,,
GEORGE POWERS,
of Johnson & 1’ewers.

RovarL Musio HALL,
London, England, Oet. 10, 1882,
Messre. BREWSTER & STEWART.

Gents: The banjo 1 bought from you in September is
the finest-toned Instrument 1 have ever heard, and the
finish A 1. 1tis admired hy every one, and I will aJways
be pleased to recommend 1o those who require a loud,
e¢lear, ringing-toned banjo. Yours truly,

H. HUNTER.

N.B. Mr. Harry Hunter is an American, from Bos-
ton, Mass., for some time engaged in London as a first-
class topical singer and comedian. :

Cobourg, Ont., Canada, Dee. 11, 1882,
S. S. STEWART, Esq.,

Friend Stewart:—Banjo and Guitar Journal at hand ;
very interesting indeed ; wish you success; valuable in-
formation iu regard to strings and heads. I saw and
tried onc of your banjos, a la.rge one, splendid tone, clear
and musical. Keating, of Keating and Sands, Sam
Hague’s British Minstrels, uses it.

Yours truly,
HARRY STANWOOD.

Buffalo, N. Y., Aug 7, 1882,
Banjo received a f.w daysago. 1 must say *She i3 a
Dandy.” I am immensely pieased with {t. = Several of
my friends ([ mean banjolsts who know what a good in-
strument ig), say the briiliant tone of the banjo eannot
be equalled, and I know this to be a positive fact, as I
have compared with other banjog supposcd to be first-
class, and find they lack a great deal by the side of the
S, 8. Stewart Banjo, in tone as well as in finish.
Very respectfully,
C. J. WILLIAMS,

Comedian and Banjoist.

From the ‘genial and talented artist, Mr. San-
ford, of Sanford & Wilson.
Bradford, Pa., May 25, 1881.
Mgr. STEWART.
Dear Sir:—I received your bavjoin Brooklyn, allright
1 have teated it, and find that you did not deceive 1me.
1t exceeded all my expectations. I never heard or saw
such a banjo (and I have tried them all.) 1 have still in
my possession banios made by _ , and
one of ¢larke’s best, six banjos in all, #nd y.ur banjo is
the best I ever heard. Wils n, my partner, never owned
a banjo in his life, but he says hie will ha'e you m:ke
liira one to keep in the house, to show people to wlust
perfection a banjo can be made. KEd. Gooding, an old
banjo player, sayg it ig the best he has ever heard. In
fact every one wuo liag hear t it says the same thing.
Yours,
JAMES SANFORD,
of Sanford & Wilson,

SMiTH'S B1J0U THEATRE, a
Seattle, Washington Ter’y, July 24, 1882,
1t is with pleasure that I thank you for sending me
such a grand instrument. 1 have just returned from the
North and have not been able to answer before, but 1
have given her a fair trial and she 18 a beauty. As1l
write this the Calendar Minstrels are playing their band
in the street. I ran across Horace eston ; he had two
of your instruments in his handg, and was full of hnsi-
ness, advertising them to a crowd standing around him.
1 have worked this country pretty well, and if yon have
made anything by it so mueh the better. Horace is the

favorite hero among the people. No more at prescnt.

. Yours truly,

¥FRED RICE.

June 13, 1882,

Sir:—Received banjo this morning all right and gave
it a thorough trial, and am highly pleased with it. Will
simply say that 1t is the loudest, sharpest and sweetest
toned banjo I ever handled.

Yours, ete.,
LUKE BRANT,

Odeon Theatre, San Francisco,

Vevay, Indiana, Aug. 13, 1882,
Mr. 8. S. STEWART.

Dear Sir:—The Model Banjo I bought of you last
gpring I would not part with for double the price. 1t
gcts better every day. Respectfully yours,

BILLIE C. LAWRENCE,
Banjoist and Comedian,

20 Oxford St. W., London, Eng., Aug. 1st, 1882,
S. S. STEWART, Esq.,

Dear Sir:—1I have safely reocived the 1214 inch banjn,
For strength and beauty of finish combined witn sweet-
ness and volume of tone, it surpasges any that have as
yet, come under my notice. 1 shall recommend to my
large oircle of pupils the Stewart Banjo only. Thank-
ing you for your attention in filling myorder, I am

Yours very truly,
) J. E. BREWSTER,
The American Banjo Studio,

From A. Baur, Esq., the well known composer.
Flushing, Queens Co., N. Y., Dec. 13, 1880,
S, 8. STEWART, Esq,

DearSir:—The banjo you made e last April gives en-
tire satisfaction, and 1 must say, that of all the ditferent
styles and makes of Instruments 1 have used in many
years’ experience, 'yours is the best. For brilliancy of
tone, quality, and durability of finish and workmanship,
1 have seen nothing to equal it.

Yours, very truly,
A. BAUR.

¥From Mr. Ed. H. Hulse, banjo artist and cornet
virtuoso.

Buffalo, N. Y., Oct. 14. 1881,
S, 8. STEWART.

Dear Sir :—I received the banjo all safc, and in return
I can safely say you have capped tbe climax and climbed
over them all,” Your instrumnents are of rare quality and
possess great power and brilliancy of tone, together with
more new and valuable improvements than on any of the
so-called ‘Dbest banjos In the world.” 1 therefore feel
great satisfaction in offering you what assistance 1 can,
and am quite certain that all who are intcrested in this
branch of music will fully appreciate your advantage

among us, 1 am, dear sir, most truly, &c.,

ED. H. HULSE,

Banjoist, Composer and Arranger.

Johnstown, Pa., Dee, 10, *81.
Mr. S. S. STEWART,

Dear Sir:—Your banjo came all O. X. T have heen
West and just came back. I have tried the banjo and
find it just fills the bill. It certainly hasthe sweetest and
most carrying tone of any banjo L have ever played on.
1 shall be pleased to recommend yours above all others.

WALTER BEAM,

San Franclsco, Cal., Dec. 1, 1882,
Mg. STEWART.

Dear Sir:—The banjo came justin time. Itisa lovely
instrument, and all whohave geen it pronounce it **fine.”
Profesgor Mausfield, who ig enthusiastic over your ban-
jos, declarcs he will have one soon. There is wore music
yn one of yours than in four ordinary ones. You see you
have many admirers in this remote corner ot the globe,
who will not let you forget them, Thanking you for your
kindness and the trouble you have taken, also for your
thoughtfulness in sending the book, I remain with best
wishes, - Yours truly,

M. BANFORD,

Phlladelphia, Jan. 6, 1883,
I take pleasurs In recolnmending the tainbourines

made by S. S. Stewart as the best I have ever uged, and .

I am a judge
LEW SIMMONS,

ra
7/
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‘Washington Hotel, Philadelphia, Jan. 11, 1883.

Friend Stewart:—I wish to say a few words in praise

of your tambourines, I find them the best that I have

ever used. They are durable as well as ornamental. 1

cannot say too much in favor of them.
Yours respectfully,
JAMES CARROLL JOHNSON,
Arch Street Opera House Minstrels.

OrERA COMIQUE,
Strand, London, Eng., Deg. 1, 1882,
To J. E. BREWSTER.,

Dear Sir:—I am dellghted with the Stewart Banjo you
had made for me. The tone is something wonderful, and
far exceeds my expectations. 1t has created quite a stir
here amongst the patrons of the theatre, and lots of folks
think there 18 some one behind the wlngs wlth another
banjo playing. I am also truly pleased with the finish,
wilch I consider magnificent, and I would be most happy
to recommend you to any of my friends who may want a
banjo. Yours truly,

L. LAURIE,
Opera Comique,

SuN Musio HALL,
Knight’s Bridge, London, Eng., Nov. 10, 1882,
M=z, J. E. BREWSTER.

Dear Sir:—The Stewart Model Banjo you imported
from America for me is the finest toned instrument I have
ever heard. The leader of the orchestra atthe Sun is of
the same opinion, and as there have been a good many ban-
joplayers at this hall he ought to be a judge. I cxpected
gomething great alter liearing your own Stewart Banjo,
but mine surpasses all my most sanguine expectations,
and the finish is superb., The Sun, as you are aware, isa
very large hall, but at the extreme cnd every note cun be
heard distinctly, 1 never belicved & banjo could have
such immense carrying power, and what surprised me is
that it improves every night, and 1 am constantly getting
inquiries us to who 1s the maker. Of course I tell them
S. S, Stewart, of Philadelphia, U.S. A,, is the maker,
but that you are thesole agent for him in England. Ishall
be pleased to do all in my power to goet you orders.
Thanks for the sample of the Bunjo and.-Guitar Journal

ou sent me; it proved very interesting, and the music
8 very pretty. Herewith 1 encloso one year's subsecrip-
tion for the same, Yours very truly,

TOM PLEON,
The Brothers Pleon, Comedians and Banjoists.

Hope, Arkansas, May 21, 1881.
Mg, S. S. STEWART, .
Dear Sir:—1I received the Model Banjo a few days ago.
1 have tested it thoronghly several diferent times, and
find that 1t possesses a ver?' loud and sweet tone, while
in the higher positions it has a sharp, clear, carrying
tone almost equal to that of a piano, and it harmouizes
nicely with the '*Dalsy.” The carved lrory keys are
both durable and ornamental, while your latest improve-
ment will prevent all possible springing of the neck,
Keep on with your glorious work, and all windbag banjo
makers will expire. I remain yours truly,
CHAS. E. LATSHAW,

Banjoist.

Cincinnati, Ohlo, May 10, 1881,

I received the banjo, strings, ete., and am wvery much

pleased with the instrument. [like it better every day.

The Mastodons say they like It beffer than any banjo

ever used in the company. Your banjos undoubtedly
take the lead of ALL others in EVERY RESPECT.

HARRY SHIRLEY,

Philadelphia, Pa., Saturday, Oct. 1, 1881.
Mr. S. S. STEWART.

Dear Sir :—I recelved the 11 inch rim banjo to-day, and
am 80 thoroughly weil pleased with it that 1 hasten to
add my testimony to the many others proclaiming your
make the best In the world. Thanking you for the
prompt fulfilment of order, and satisfaction given,

I remain yours, etc.,
BILLY EMERSON.

St. Paul, Minnesota, June 3, 1881,
Mg. 8. S, STEWART.

Dear Slr.—For the past month I have carefully exam-
ined iu every detail the 12}-inch rim banjo, which you
made for Mr. Shirley, of our company (The Mastodons),
and I can truthfully say it 18 a wonderful instrument,
For many years 1, like many another professional banjo-
1st, have entertalned the idea that nothing could equal
the famous ‘'Ularke Banjo,” but candid acknowledg-
ment of my opinion leads me to assert that your banjos
are, In many respeets, not only equal but superior. Many
makers have produced banjos with a suprisingly ¢ sharp”
Lone, deeming it the only deslderatum to be attalned in
that instrument, but to preserve a_reasonance of sound
with an acuteness of tone and pitch, they have all been
to a greater or less degree, at fault. Afier examining a
great number of your make oi banjos, 1 can cheerfully
recommend them a8 being the best that have yet come
under my notice, and I have seen them all.

Respectfully yours,
\ JOHN H. LEE,
of Adams & Lee,

Boston, Mass., March 21st, 1882.
* Allow me to thank you for the banjo you made my
young brother. He is more delighted with it every day.
livery one who has reen it says it is a ¢ little wonder,”
both in finish and in tone. They ask ‘“who made it,”’
and 1 tell them it is one of Stewart’s, They ask me who
I think is the best Danjo maker in America, and I tell
them Stewart’s Banjos are the best.I cver handled ; they
are not only a wonderful toned instrument, but also an
ornament to any parlor. I shall do all in my power to
introduee them into the Old Country.

W. H. VANE,

Champion Banjolst and Dancer Combined of the World.

Bradford, Pa., Sept. 9, 1881,

In my opinion, your banjos are the very finest that are

beforc the public. I would not part with mine. 1 have
lots of offers for it,

HARRY SHIRLEY,

Chattanooga, Tenn., March 21, 1881,
Mr. S. S, STEWART.

Dear Sir.~The Model Banjo came to hand all 0. K.
this morning, and 1 am perfectly delighted with it. 1
think it is the finest toned banjo I ever had the pleasure
of playing. Thanking you for your promptness ln send-
ing it, Iremaln, Yours respectfully,

HORACE McLEAN,

Professional Banjoist.

Philadelphia, Dec. 21, 1883.
M=z. STEWART.

You know that I was for twenty-five years with the
late James W, Clarke, and he was constantly experi-
menting on banjos, under my instructions, to beat the
then famous banjo, **The Old Suse ** He made onc banjo
to equal my ‘** Old Suse,” called the * Dundyburg ** and
Mr. Peabody bought it for seventy-five dollars. The
‘“(irand Orchestra Bamnjo® 1 lately had made of you
*“downs” all banjos that 1 ever used, and 1 call it the
“ Father of all banjos”

HORACE WESTON.

Richmond, Va., Sept. 12, 1881.
DEAR STEWART.

The banjo arrived safe. I looked it over carefully,
anfl I pronounece it a first-class instrument in every par-
tleular., I am delighted with it, and if you think a
recommendation from me would be of any use to you, I
will be happy to give it.

‘Wishing you success, I remain yours,

E. M. HALL.

. Reading, Pa., Jan, 1, 1882.
DEAR STEWART,

Your letter, with strings enclosed, arrlved. Many
thanks for the same, 1 am pleased to say that the banjo
is #till in good condition. It has been in use constantly
for ncarly one year, and is still in good trim. It is hard
on an instrument, traveling about as we do.

: Yours respectfully. .
E. M. HALL.

—_—

Philadelphia, Pa., Oct. 1, 1881,
Mzr. S. 8. STEWART.

Dear 8ir.—I do unhesitatingly state that the banjo I
have just recelved per my order of Septeinker 20th, is'the
best 1 have ever seen. Many makers and teachers bhave
heretofore used my name in connection with their busi-
nessadvertisements, but without my authority or consént.
I herein give you full and free use of my name in testi-
mony as to the superiority of your manufacture, and
shall be glad to give verbal recv. “snaucioc to all re-
quirlng the same. Respectfr!ly _ours,

SAM. DEVERE.

Newark, N. J., May 25, 1882.

My Dear Sir.—The banjo you sent wme a “ew months
ago 18 certainly the finest instrument in that . nel have
ever touched and 1 doubt if It can be duplicate? It has
a marvelous tone even when fingered way down .. - ~eck
and eveuon the lhead. The tone is even, brililan. = A

carries wonderfully all through the great eompass of the ;

lpstrument.,
JOS. DALTON,

of Dalton & Dent.

" Howard Athensum, Boston, Feb, 3d, 1882,
Mg, STEWART.

Dear Sir:—The banjo, strings, and case received all
right in Brooklyn. 1t beats auythingI ever heard, My
partner is thunderstruck ; he never thought such a banjo
could be made. From this out I think there is only one
man who knows how to make a banjo, and that man is
S. 8. Stewart. Bear in mind,1know something about it,
a3 1 have been making banjos for the past seven years.,

J. G. REEDE,
of Ripley & Reede,

Indianapolis, July 31, 1882.
MR. STEWART,

Sir.—The banjo ($40.00) you gent me is all it was repre-
sented to be. 1 will never look for a better one. Enough.
Yours, ete.,
BILLY MAURICE,
‘* Big 47" Mlinstrels.

Baltimore, Md., June 3d, 1882.
MRgr. STEWART,

Dear Sir.—Banjo arrived all O. K. the same morning
that 1l arrived. It has fully come up to my expectations,
As yet 1 have not got it in the exact conditlon it should
be, as 1 generall{ take a couple of weeks to get a liead
down properly. am very much pleaged with it and
would not hesitate in recommending you as the leading
banjo maker of this country. Hoping you rceeived the
remittance all O, K. I remain Yours truly,

R. G. ALLEN,
Banjoist.

Flushlng, N. Y. July 8, 1882.
S. S. STEWART, Esq.

Dear Sir.—It is with pleasure that I acknowledge re-
ceipt of the 13-inch banjo. The tone is clear, {ull and
powerful- When played with piano or orchestra accom-
paniment, it is heard above the other instruments, with
a brilliancy of tone that I have never heard equalled.
As regards finish and workmanship, you have certainly
rucceeded in producing an instrument far superlortoany-
thing before produced. WIth best wishes for your suc-
cess, I am, ‘Yery truly yours,

A. BAUR.

Mr, George H. Ayer, Banjoist and Comedlan, writes
from Bridgeport, Conn., under date of April 13th, 1882,
as follows: “The 121 inch banjo, case head, book, etc.,
reached me all right yesterday, at Stanford, and I must
say is much better than I expected, and 1 expected a
great deal. It has a remarkably loud, clear and musical
tone, and the very heaviest stroke with a thimble fafls to
bring anything but sweetness and harmony. The notes
in the upper register, even on the head, are as clearas
those obtained from the open strings, The finish 13 per-
fect, the polishing belng the finest work I ever saw doro
in that line, while for durability it can never be excelled.
1t is a model in cvery respect, and would be a good
pattern for other makers to go by. If they could dupli-
cate thetone there would be a fortune in it; but there is
no possibility of that being done. OI course therc are
other banjos of your make as good as mine, but I have
used banjos of all recognized makers, and have never
scen one with one-half the good qualities of tone that
there isin this, Your Artistic Banjoist is o great musical
production, and such musle should go a great way to-
wards elevating the instrument. With best wishes for
your prosperity, I remain,

Yours respectfully,

GEORGE H. AYER.

Philadelphia, September 27, 1882.
Mr. S. S. STEWART.

Dear Friend.—-Having just returned from an extended
tour through the United States with Callender’s Min-~
strels, I beg to send you the banjo you last made for me,
to have a new head on it. When you made this bavjo
for me you said that it would be a better banjo than the
one you made nie in January, 1881, but I did not believo
you; and_even after 1 got the instrument I told
you that I did notconsider it as good in tone as tho
first. Now, frlend Stewart, 1 acknowledge myself mis-
taken ; you knew what you were doing. The banjo has
turned out grand after a few months’ hard use. It is the
finest 1 ever heard, and you are the only man living who
can make such a banjo. 1 acknowledge you as a perlect
master of the science of sound, and the world will never
again have your equal. A maker In Chicago was atter
me to take the measure of your two banjos and wanted
to use my name, but 1 have given no man or other maker
the right te use my name, and shall prosecute any-who
do. ishing you success, I remain,

Your friend,

HORACE WESTON.

Minncapolis, Minn., Jan. 1, 1884,
S. 8. STEWART, Esq.

Dear Sir—I received the banjo you sent me at Minne-
apolis and I am delighted with it. The tone is elegaut,
and the finish and style are superb. I stepped into
Dyer & Howard's music store with it and played a few
marches, and I could drown the best piano they had.
There 18 no limit to the tone, and when you pick it you
can get expressions so nicely ; as sott as a zither or as
Joud as a harp. I am thoroughly convinced that you are
ihe King of all banjo makers. Three or four years ago
critics told me I was a banjo player ‘‘ from away back,”’
but I knew just eneugh about a banjo to know that I had
just begun to learn to plaﬁ properly. At thattime Iwas
teaching a large class in Buffalo, New York, and seeing
one of your advertisements 1 wrote you for some of your
musle. On receipt of the same I found that my wants
were supplied at last, and 1 was delighted with your
style of wrlting and publishing. Since then 1 have had
twelve or tifteen of your most valuable books, and have
found thein to be of the greatest help to me, and I would
say, for the benefit of all my friends and old pupils, that
if you wish to learn to play the banjo successtully, buy
your music of S. S. Stewart, and go to work and work
hard. “Practice makes perfect.”” "I also wish to state
here that out of over fifty of your banjos that have passed
my hands in the last two years 1 have yet to find a poor
one, and with my long experience with a banjo, and my
knowledge of banjo musio, I eheerfully give you the
right to use my name lor the benetit of urging people
that are anxious to learn the right way fo begin and
progress. Wishlng you eontinued tuccess, 1 am as ever,

ours very respectfull
Y Ty e o CHAS. SCHOFIELD.

Canandaigua, May 21, 1883,

I can sell your banjos where 1 cannot scll any other

make, tho one 1 got of you last was a little dandy, and
everybody that sees it wants one ju-t like it.

J. P. ATKENS,



8. 8. STEWART'S BANJO AND GUITAR JOURNAL. : : 7

’ Norwich, Conn., Nov. 13, 1883,
S. S. STEWART, E&q.

My Doar Sir.—I received the banjo all right, and it is
just immense and 1 will doalt I can to advertise your
banjos. Mr. Gorman is highly pleased with his tambou-
rine. VYery respecifully,

GEQO. D. LAMBSON,
New Orleans Minstrels,
Lancaster, Dec. 5, 1883,
Mzr. S. S. STEWART.

Dear Sir.—1 have examined the Complete American
Banjo School and find it an excellent work for the banjo.
1 nofice some very beautiful pieces in it, which I think
will be very pleasing to banjo players. Also the Fire-
man’s Martch, by m. A Huntley, for banjo trio, is
beautlful. Yours respectfully,

CHAS. H. LOAG,
Teacher of Banjo and Guitar.

Cineinnati, O,, Nov. 15, 1883,
MR. S. S. STEWART.

Dear Sir.~Your dmerican Banjo Schosl book is the
most compreliensive work I have ever seen. 1t should be
in the hands of every ambitious gtudent. The informa-
tion and suggestions it contains are not to be found in
any other work extant. Trusting it will meet the success
it certainly wmerits, I rcmain, yours, ete.

G. P. LEDDY,
No. 223 W. Fourth Street.
(Teacher of Banjo at Cin. College of Music.)

Denver, Col., May 13, 1884,

MR. S. S. STEWART.

Sir:—The Orchestra Banjo, No. 1563, I ordered made,
artived all O, K. 1 am more than pleased with it, it has
a tone equal to a grand piano. It knocks out everything
I ever saw in the shape of a banjo for tone and beauty of
make up, and everything about it. [ am proud to have
such afive banjo to take with me through the North-west,
and anything 1 can say to your advantage atout your
banjos, Ishall be pleased to say.

Respect{ully yours,
JOHN MOORE,
Banjoist and Comedian.

Buffalo, May 25, 1883.

I received the banjo and am more than satisfied with
it, the tome is very fine and the finish beautiful, alto-
gether I feel fully compensated for my long wait.

CARRIE M. COCHRANE,
Teacher of Banjo and Guitar.

¢1 have been using ihree banjos in my act, and I think
yours lays way over the deck for tone, being louder and
sweeter than any I have ever seen. Wish you the suc-
cess you deserve.”’
LEW KEYES,
Banjolst and Comedlan.

OxroRD MuUsic HALL,
London, England, April 17, 1884,
To Mr. J. E. BREWSTER,
Agent for Stewart’s Banjos.

In answer to your inquiry respeeting (he Stewart Model
Banjo, 1 am only too pleased to siate it has turned out
one ol the finest toned instruments I ever heard, and the
tone is gradually improving. I have examined and tried
banjos of all otber makers of repute, but the Stewart
Banju knocks them all out, in my opinion. Wishing you

" and S, S, Stewart every success,
I am yours faithfuily,
G. W, HUNTER,
Comedian.

San Francisco, Cal., May 20, 1884,
Friend Stewart :—I rec’d my banjo, and think I have
the finest bapjo on the Coast, and thanks to youn for se-
lec.ing it. I made an orchestra of tweive men joalous of
my bunjo last night, beeause I drowned them out,
Respectfully,
D. MANSFIELD,
Teacher of Music.

Buffalo, Jan. 28, 1884,
Mgr. STEWART. - .
Dear Sir:—The banjo at hand ; it is an elegant Instra-
ment in every respect, noth in tone and finish, and I am
more than pleased with it, Wishing you success,

Iremain yours,
JOHN HAUK,
' (Musical Moke).

Emporia, Kansag, Dec. 27, 1883.

Friend Stewart:~The Model Banjo ar.ived 0. K. I

conslder it a wonderful instrument, having tried it in all

the positions, 1 find it periect, the tone be nyg as loud and

brilliant at the 10th and 18th positions as at the first.

I have dreamed of such 21 instruinent, but never hoped
to possess one, Yours,

J. E. HENNING,

Teacher of the Banjo.

MEr. 8. S. STEWART. . .
Dear Sir:—The ‘“Little Wonder” Picecolo Banjo was
duly received, and I am free to say, that it is a wonder
indeed. Although smallin slze,1t produces a most power-
ful tone ; clear and sweet. 1t reminds me more of a Man-
dolin than any instrument I ever heard, and has been
admired by everyone that has heard it; have used it
nightly in my act and it is highly appreciated.
Yours,
WM. A. HUNTLEY.

No. 84 Meanwood Rd., Leeds, Eng., Aprll 14, 1884.

Dear Mr, Stewart :—The banjo came to hand on the 29th

ult., and I was more than pleased with it. I had my

friend, Tom Pleon, here a fortnight aiter its arrival, and

he said the same as myself, that Stewart stood second to

none as a banjo maker, and was worthy of all the patron-

age he got. For tone, finish, and artistic workmanship,

I never saw its equal. Wishing you every success and
the best of luck, 1 remain

Yours, very truly,
TOM HAIGH,
Banjo Teacher.

. Philadelphia, June 19, 1884.
ME. S. 8. STEWART. :

Dear Sir:—The banjo you made for me last August, is
giving great satisfaction. It is a perfeot instrument, and
its beautiful finish and wonderful tone i admired by ali
who hear it, in fact the same thing can be said of ali the
Stewart Banjos which have come under my notice.

Yours respectfully,
THOS. J. ARMSTRONG,
Teacher of the Banjo and Xylophone,
418 N. Sixth Street.

New Haven, Conn., May 1, 1884,
Mgz. 8. S. STEWART.
Sir:—The banjo is simply immense.
and fine in appearance. Yours,
F. W, WILLOUGHBY,
Teacher of the Banjo.

Very fine tone

‘Ware, Mass., March 30, 1884,
Mz, STEWART.
Dear Sir :—The banjo recelved, and is all you represen-
ted ; loud, brilllant tone, e¢te, (Little Wonder Banjo.)
GEORGIE DEAN SPAULDING,
of Spaulding’s Bell Ringers.

Harrisburg, Pa., March 10, 1884,
S. S, STEWART, Esq.,

Dear Sir:—The Little Wonder Plecolo Banjo ig im-
mense, and the more I play it the better I like it, I can
execute some of the hardest music on it nearly as easy as
on the large banjo. Resp'y yours,

JOHN GASTROCK,,
Leader of Band.

Minneapolis, Minn., June 3, 1884,
S. S. STEWART.

Dear Sir;—The banjo you made for me arrived in good
shape, and to say that I am pleased with it, but feebly
expresses my feelings. After pulling down the head I
find 1t is a superior instrument and of much better quallty
than I had hoped for, even in a banjo so highly recom-
mended asthe Stewart. In point of beauty of finish,
crisp, sweet and penetrating tone, and ease in fingering,
the Instrument surpasses anything I have ever seen fur
the price. 1 would not sell it for twice 1ts cost.

ERNEST A. STURTEVANT,
Banjo Teacher.

Boston, Mass., June 18, 1884,
Mgr. STEWART.

Dear Sir:—The banjo I bought of your Boston agent,
Mr. E. F¥. Delano, i8 ali that I desire, the tone is perfect
in both upper and lower register. I have a mumber of
guplls using your instruments, and In every cage they

ave excelled their predecessors. 1donot hesitate to say,
that in my opinion, you make the best banjo.

Very respectfully,
G. L. LANSING,
Teacher of the Banjo.

Galveston, Texas, June 13, 1884,

Friend Stewart:—Yesterday I took a seat at our tele-
phone, in our place, and rendered some of your choice
selections on my banjo, to several people at Houston,
Texag, which 13 fifty miles from here, and they were very
much surprised to hear muste on a banjo over fiity miles
ot wire, and assured me they could hear very distlnctly
every note that L executed. I can assure you that one
gentleman asked me if I was not playing on 4 plano. At
irst e would not believe that I was playing on a $50.00
banjo you made for me, and I cunsay the banjo you made
for me seems to improve every day. It holds the laurels
over auy other banjo in Galyeston,and you could not buy
1t back from me for $560,00, Yours respectfully,

WM. BATCHELOR,

Bunjo Teacher,

Concord, N. H., April 5, 1884,

Baitimore, Md., April 19, 1884,
MEe. S. S. STEWART,

The banjo you made for me is first-~lass in every re-
spect, I have been a banjo player for twenty-three years,
and have owned five or 8ix banjos, but this onc is the
best I have ever used, and 1 would not part with it for
anything, Yours respectfully

SPEF. ATKINSON,
Banjoist and Cornet Soloist.

Louisville, Ky., June 12, 1884,
Mg, STEWART :— '

Your Orchestra Banjo came to hand, and it has proven
entirely satisfactory, and 1 am well pleased with it,

WM. B. POWERS,
Banjo Teacher.

75 Southampton Row, N. C.,
London, Eng., March 3, 1883,
Mr. BREWSTER.

Dear Sir.—The *Stewart Grand Banjo’ I have been
using for the past three weeks, has more than fulfilled
my expectations both in brilltancy and durability of tone.
I have tested it both in vocal and instrumental solos,
and find it *‘holds its own’’ over orchestral accompani-
ment of ten Instruments. The * ' T have been
using for the past two years 18 like Othello, “its occupa-
tion’s gone.”

I can say no meore, for 1 think the banjo speaks for
itself. 1 have played it in the largest theatres in London
and the Provinces, and have no trouble to make the
banjo heard above the orchestra in my solos.

Falthlully, )
CARRIE E. DANIELS,

* Guitar and banjo soloist,” late from *Fun on the
Bristol Co.”

Royal School of Mines, Bouth Kensington Museum
London, February 27, 1883,
To J. E. BRewsTER (Agent for S. S, Stewart’s Banjos).

Dear Sir —Three months have now elapsed since I had
from you the ¢ Grand Concert Stewart Banjo,” and 1
have taken every opportunity of showing it to and play-
ing it before my friends, who all entertain the same
opinfon of it as 1 do, viz., that for sweetncss and volume
of tone the Stewart Banjo has never been equalled, and
for beauty and strength of construction, they can never
be surpassed.

‘Whilst in Boston, Mass., Jast summer, I purchased a
banjo from a firm there, who assured me it wus the finest
made in America, but 1 was grossiy deceived ; although
1 paid 4100 for it, it is not to be compared in any way with
my Stewart Concert Banjo at $46. Thanks for sending
the sample Banjo and Guitar Journal, which is very fine.
1 enclose one year’s subseription for the same.

A friend of mine, Mr. Trevelyan, is very much in love
with my banio, and i{s coming 'down with me on Wednes-
day to see you about one.

1 am, yours truly,

A. L. GOODENE,

Worsley, Lancashire, England, Feb. 14, 1883.
DEAR BREWSTER,.

You want to Kknow how I like my Stewart model 1214
inch banjo, and I have great pleasurein saying I consider
it quite A 1.

1 have played a banjo for ten years, and have had a
great many, both of English make and American, which
I have bought when in the States. The British banjo,
ayg a musical instrument, is a dead failure, though with a
few slight alterations it would make a falr cheese-box.
1t 18 on a par with the usual British Manjo professor, who
plays what he calls ‘* Breakdowns,” and slugs what he
mngly imagines to be ¢ Nigger Songs? (in a Coekney
dialcet, without his H’s). There is no doubt that the
Americans are theonly people who have as yet succeeded
in making a musical instrument of the bamjl«‘), and though
1 believe there is more than one maker in the dtates who
ean turn out a first-class instrument, my present Stewart
ig certainly by far the best I have ever played on. 1 have
played 1t twoor three times at concerts and have had not
the'least difficulty in making it sound clearly through a
large hall, either picking or with a thimble. The Hun-
ter’'s Mareh for two banjog and piano, played with a
thimble, goes immense at a concert, and Schofield’s Waltz
for two banjos, though very easy, Is quite the pretticst
little duet L know of,

‘Wishing you every success in teaching and selling the
banjo, I remain yours very truly,

A. HARDCASTLE.,

London, England, Sept., 1882.
Mz. S. 8. STEWART.
Dear Sir.—The 121 inch rim banjo you made me ls the
finest I ever used. The best in the world.
Yours respectfully,
WALTER HOWARD,
Of Moore & Burgess’ Minstrels, St. James Hall,

Philadelphia, May 19, 1881,

Mg, 8. S. STEWART.

Dear Sir.—You desire to know what I think of the
sllver rim banjo I bought of you. 1l would simply say
it excels all banjos I -have ever Seen, and 0o money would
buy it. Youra very reapectfully,

DeWITT C. EVEREST,
Teacher of Banjo.
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St. Joseph, Mo., June 20, 1884.

Mgz. 8. S. STEWART.

The $90.00 banjo you made me some time ago, i8 doing
splendidly, 1 may call on you soon, on my next visit.

Yours,
J. F. BALDWIN,

114 Westgate, Burnley, Eng., Jan. 1, 1884,
Mr. BREWSTER.

Dear Sir:—I have now been able to give the Stewart
banjo a full trial, and am In a Posltlon to speak with con-
fidence a8 to its qualitles. It is, without exception, The
Premier. Banjo, Its ca.rr{ing power is surpriging, as it
seems to fill a large hall better than a small room, and
every note can be heard with the greatest distinctness
at the farthest extremity of the room. Its tone is notin
the least affected by damp weather, and it keeps the
pitch with great exactness. I cannot too highly recom-
mend 1it, more especially to beginners, as I consider a
Stewart Banjo i8 half the battle—it 18 so easy to play,
Independent of its capabilities as a muelcal ingtrument,
it 18 a work of art as regards aP%earance and finish;
every minute particular being finished with the greatest
nicety. I am extremely proud of my instrument and
would not part with it on any account, 1t is never seen
without being admired and praised.

Yours very truly,
ALEXANDER D. PITHIE.

‘Wasghington, July 8, 1884,
Mg. STEWART.
I am still using the banjo you made eighteen months

ago. I have been offered twice the money 1t cost me,
but am willing to let good enough be. ishing you
success, I am, ours truly, .

JOHNNIE P, MACK,
‘Washington, D. C,

Ajylmer, Ontarlo, Canada, May 8, 1881,
Mg, STEWART.

Dear Sir.—~Your banjo received all O, K. It is “a
dalsy.” It came in good time, for our band had a concert
Friday night, on which occaslon I gave an instrumental
solo, They all say it beats them all. I had one of ’8
thirty-five dollar banjos, but it could not touch this one.
1 remain yours, with thanks two fold,

CHAS. ¥. HINES,
Champion Banjoist of Ontario.

Springfield, 111, Jan, 4. 1882.
MR, STEWART.,

Dear Sir.—I hope you will please excuse me for not
writing before this, but I wanted to give your banjo a
good trial, and I am pleased to say that it is the best

anjo 1 ever heard or played on. The tone is grand and
rich, while ft 18 just the banjo I have been looking for.

P. C. SHORTIS,
Leavitt’s Minstrels.

Philadelphia, Dec. 27, 1878.
MEe. S. S. STEWART.

Dear Sir.—A fter testing your banjo for two weeks, and
finding it the best 1 ever used, I heartily recommend it.

NED OLIVER,
Banjoist and Comedian.

Easton, Jan, 8, 1832.

Dear Sir.—I am using one of your A 1 Stage Banjos,
and 1 must say that 1t is the finest instrument I ever
handled. Yours truly, .

JOHN FORBES,
Baujoist and Comedian.

Philadelphia, Aug, 22, 1881,
5. 8. STEWART, Esq.

Dear Sir,—The ** Model Banjo™ you made for me has
far surpassed my expectations; it 18 the finest in every
respect I have ever heard, and is pronounced so by every
banjo player 1L have shown it to.

HARRY P. WAYNE.

L

Camden, N. J., June 30, 1884,
S. S. STEWART, Esq.

Dear Sir.—Banjo purchased from you on the 2d inst.
is giving entire satisfaction. The style and finish are
excellent and the tone i8 simply grand, being both loud
and sweet through entire compass of the instrument.

All the *‘ better grade ' banjos of yourmake that 1 have
either owned or handied have been very fine instruments
(their uniformityis a strong point), but 1 think this one
‘“yaises them one higher.”’

1 shall be pleased to personally recommend your banjos
whenever opportunlt*]olfers.

ery respectfully,

NATHAN FRANCIS.

Philadelphia, June 24, 1884,

S. S. STEWART.,

Dear Sir.—I carried your bhanjo with me to San ¥Fran-
elsco, Australla and England, and take pleasure in
recommending your make as the best I ever used.

CHARLES MAYNE.

I have made a great hit with the ‘*‘Little Wonder”
Mandolin Banjo and it has a surprisingly fine tone.
HARRY ERNEST,
of Quaker City Quartette.

STEWART'S BANJOS.

I see that S. S. Stewart, the banjo manufacturer, of
Philadelphia, states In a recent issue of one of his pub-
lications that 1 play a Stewart Banjo. 1t is true. 1 do,
and a fine instrument it is. I had no idea until I got this
Stewart Banjo how much of a musical instrument a
banjo could be made, It far outranks in gquality and
power of tone the guitar and Instruments of that class.
Mr. Stewart has brought his banjos up to a high point of
excellence, and every part is constructed in a scientifie
manner. Mr. Stewart 18 not only a most skillful manu-
tacturer of banjos, but he is an accomplished musician
and compoger, Hig arrangements of music for the banjo
are admirable, and his instruction books are the besf I
1 have seen.

Mr. Stewart has written me that he has recently sent
some of the handsomest and the finest toned banjos ever
made to his London agen J. E. Brewster, who will place
them in the International Exhibition, which openecd in
London on April 24th. He says that there is now a good
demand for his banjos in England, especially for the
higher priced instruments, and he nag a contract to fill
that will keep him busy during two of the dullest months
in the year, viz., July and August.

CHARLES AVERY WELLES,
In the Musical Crilic and Trade Review.

Philadelphia, March, 1884,
I heartily recommend the Stewart Banjos.
JOHN H. CARLE,
(The “ Lively Flee.’’) Club Theatre.

Philadelphia, June 1, 1881,

Having examined the banjos made by 8. S. Stewart on
gseveral different occasions, I take pleasure in recom-
mending them as first-class in every respect.

GEO. W. HORN.

THOMAS J. ARMSTRONG,
Teacher of the Banjo and Xylophone,

No. 418 North Sixth Street, Philadelphia,

Penna.
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HORACE WESTON,
Champion Banjoist of the World,

Uses only the Celebrated

S. S. Stewart’s Banjos,
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H. C. BLACKMAR,
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No. 230 St. Charles Street,

NEW ORLEANS, LA.

(See Sketoh.)
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(Written expressly for S. 8, Stewart’s Banjo and Guitar
Journai and Banjo World.)

A WARNING.

BY A. 8. PRESBREY.

No doubt but you will think it strange,

This subject I now take in hand,

But when 1'm through, you will say it is true,
And then pity all the ** Hams,”

One day not many miles from here,

To an lnsane Asylum I did call,

And the Doctor explained the cases

As we paused at the cells along the hall,

1n cell Number One, sat a tairhaired lad,

‘Who was crazy as crazy could be,

1 made the remark, * he’'s got it bad,””

When the Doctor said he's not the worst you will see,
This young man’s case was very strange,

He had been there almost a year,

His parents said it was his own fault,

For he attempted to learn the Banjo by Ear.

In cell Number Two, Oh, it was a sad plight,
1t nearly made the tears flow,

For their gat a ¢ Ham ” thumping away,

On one of those Hock-Shop Banjos.

I thought he was the worst one of all;

His name, I was told not to use it,

But I will only say, his senses flew away
‘When he contested for the Banjo Prize Music,

At cell Number Three, we paused at the door,
‘When the inmate said I can do it

He meant that he could make a ﬁa.njo,

That could excel the * Orchestra of Stewart’s.”
He was once a manufacturer I was told,

But now a crank to the back bone,

He thought it queer, after trying for years,

That he couldn’t catch on to the ** Qarrying Tone.”

At cell Number Four, there was no one within,
And the Doctor laughed as he stood by my side
And said, he would soon have an inmate,

That is a victim of the * Hams Simplified.”

I asked if he had many of late,

And he gaid they were §ettlng thin,

He laid it to the Banjo Instructor of Stewart’s,
‘Who of tlie Banjo Business is King.

MORAL.
Usc the S. S. Stewart Banjo and learn by ‘ Note.”

el © WR— - ———

The British Lion Aroused.

An attempt to stop the sale of Stew-
art’s Books in England.

Not long ago certain individuals who had <con-
ceived a jealous hatred for Mr. J. E. Brewster, and
attempted nearly all sorts of revenge, except dyna-
mite, without success, at last hit upon a plan of re-
venge that would have knocked the wind out of any
other man than Brewster. These persons, knowing
that there was in England a Ring for the protection
of English copyright music, made the discovery that
a certain melody, known as ‘ What are the Wild
Waves Saying?” was an English copyright,’and as
the piece was contained in the second volume of
Stewart’s American Banjo Sckool, Mr. Brewster
could be made amenable to the law for selling im-
ported reprints of copyright music.

The informers brought the book to the notice of
the Copyright Association, and their solicitors notified
Mr. Brewster that he must put up a certain amount
of money as a fine and also pay “the costs,” as well
as stop selling any more books. Now our spies and
enemies, who spent their time so advantageously as
bringing on this suit, may be pleased to learn that
their united efforts to stop the sale of Zke American
Banjo School in London have proved entirely un-
affective, as the copyright melody has been removed
from the work and other music substituted, which is
far more appropriate, and hence the book is greatly
benefitted by the change, and can be sold in England
with impunity.

Of course, holders of copyrights are not to blame
for making all they can out of their music, and if the
sales of their music does not pay them they cannot be
blamed for getting all the damages. they can out of
any innocent offender of their law, who may by
mistake print or sell a copyright piece, unknown 'to
himself. There is such a thing, however, as courtesy
or common business politeness, which sometimes
works far better in the end than the course taken by
the Copyright Association. The “ Golden Rule”
may in some cases be applied with success, but per-
haps our English publishers never heard of that rule.
Had this happened in our own country—America,
the publisher pirated upon would probably haye noti-
fied the offender to discontinue selling the book whilst
it contained his music, and upon finding that the
agent or publisher was ignorant of the offense, there
would have been no lawyers required to procure an
amicable adjustment of the matter. Christian countries
(so-called) may not always prove the most civilized.

et © W————

H. C. BLACKMAR.

Henry Cushman Blackmar, the subject of this
sketch, was born in Bennington Co, Vermont,
in the year 1831, His father’s family emigrated
W est in 1836, to Cleveland, Ohio, in which city
he received his education, common school and
musical. He thoroughly learned the rudiments
of music in the vocal classes of Prof. Bingham,
and in his early youth sang alto in the choir of
the old ‘“Stone Church,’’ located at the corner
of Ontario and Rockwell streets. He took up
the study of the flute and violin, and became
quite proficient asan amateur performer. In the
year 1850 he went South, to Jackson, Miss., and
after a twelve months’ instruction under his elder
brother—a teacher of music—entercd upon his
life-work as a teacher of guitar, flute, violin and
violincello. He removed his residence to New
Orleans, La., in 1865—tried merchandizing and
was unsuccessful—tried prairie farming in Cen-
tral Kansas and quit ahead in good health but
sadly behind in finances. Returned to music
teaching and went to S8an Francisco, Cal. He
there met with Charley Morrell, Sr. and Jr.,
and then and there he took up the study of the
banjo. Charley Morrell, Sr., the Pioneer Ban-
joisi of California, thoroughly initiated him into
all the mysteries of banjo playing, and caused
him to thank the stars that led him to wander to
the Golden-Gate City of the Pacific Coast. He
returned to New Orleans in 1880, and settled
down to his work as teacher, author and pub-
lisher of banjo and guitar music.

Mr. Blackmar’s Banjo Music ranks among the
best and a list of the same, together with a por-
trait of the publisher, may be found in this issue.

WHAT THEY SAY.

The ladies once doted on Lutes,

Guitars, Mandolines, Harps and Flutes ;
But to-day
They say,

That the ®sthetic Banjo just suits.

There is Al. Bauer, of Flushing, they say—
Is besieged by them everyday,

And sweet

Ladies neat,
Say ‘ Al. do please teach us to play.”

‘Wm. Huntley has out some new S0ngs,
And wherever he is in great throngs
To the show
Ladies go,
To give praise where it justly belongs.

‘We are glad that the Banjo boom’s rushing,
And if we were A. Baur of Flushing—
In our class,
Every lass .
We would take if they were’nt too gushing.
C. 8, PATTY,

“\\\\£~\*

Prof. EDMUND CLARK,

Teacher of the Banjo and CGuitar.
No. 297 BOWERY, NEW YORK CITY.

IMPORTANT TO ADVERTISERS,

—

What an experienced advertiser
says of S. S. Stewart’s Journal.

OFFICE OF

WILLIAM I. PETERS,
79 Champion St.,
Barrie CREEK, MIcH.
July 12, 1884.
S. 8. Srewart, Ese.,

Dear Sir:—In reply to your postal,
would say that my ad. in your paper is
giving perfect satisfaction.

Your paper is mentioned as often as
any of the BesT (high priced) Journals
in which I advertise.

Yours truly,
W. I. PETERS.

————

. THOMAS J. ARMSTRONG.
Thomas J. Armstrong is now our foremost teacher
of the banjo in Philadelphia; he also teaches the
xylophone.  Mr. Armstrong is a good musician and
teaches his pupils with much success. This, his first
season as a banjo teacher, has been a complete
success. Our readers will find his portrait in this issue.

————————————

BI1CYCLE SCHOOL.

Powell & Co. have opened a school for Bicycle
lessons, on Elm Avenue below Belmont Avenue,
under the management of Mr. Chas. Gorton.
We take pleaguré in yecommending our friends
in want of bicycles orlessons to this institution,
it is certainly the best in the city.
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H. C. BLACKMAR'S
Banjo and Guitar Music.

1. Practical Banjo Methed—complete, 48 lessons...$4 50
2 e ¢ Abridged- 32 lessons....... .30
3. o £ Book 1—4 parts.... 100
4 o e oo2—4 L 2 00
5. A e R S T SO 2 50
8. Slx Exercises on Open Strings, Duets, Book 1,
E28 o N O T P 30
7. Eight Kxercises for Learning Notes, Book 1
PATE 2.ttt iiiee i tre i i 30
8, Ten Numbersof ¢ Daily Practiee,” Book 1, part 3, 30
9. Fifteen numbers of Scale Practice, Duetg, 1300k 2,
120 o 7 P 60
10. Twelve numbers of Accompaniment Excrcises
and Songs, Book 2, part 2....... ... ..l 60
11. T'wenty-two fxercises in Rhythm [counting time]
Duets, Book 2, part 8......... e iaiiiee e, 60
12, Nineteen Exercises in Rhythm, Duets, Book 3,
Partl.eeeieiiinaiineanannione Crasenrenaniianse 75
13, Exhibit of Chords in all positions, &c , &c , Book 3,
part 3...v. i et itissreseen e 75

14. Supplement No. 1 —10 Tunes, fully fingered,

Book 1, part 4... 30
15. Supplement No. 2.—19 Tunes, fully fingered,

Book 2part4.......oceiiiiiiiiiiiiie viieaiaan, 60
16. Supplement No. 3. ance and Modern tipera

Musie, Book 3, part4 ........... oo, K]
17. 41 Banjo Tunes, fully fingered, Supplements,

Nug. 1,2, and 3., .0 ceseeene it iiennnaenn 1 50
18. Rix Old-time Melodies, Words and Musie, easy,

Book 3, part2........ e 75
19, 41 Duet Excrelses {in Rhythm, .12
20 Eshibit of Cherds in a1l positions, Nos. 13....... 35
28, " ¢ g Tonice, Dominant, &e, No,13. 35
<2, 7 Aceompaniment Exercises, No. 10.............. 25
23. Harmouie Progression of Chords and Transpogi-

tion of Key, illustrated, No. 13 .2
24, Uniform System of Fingering the Necales, .13, 10

BANJO SONGS,
25. ¢ We'd Better Bide a Wece ”—Claribel, No.10. . 10
e

26, In the Gloaming, Harrison 10
27, The White Daisy, Molloy.. ¢ 10
28, The Mill Wheel, German . . ‘ 10
29. Emmett’s Latlaby................. . ¢ 10
S1X OLD-TIME MELODIES.
30. Resa Llee.... e e, 20
31, Settinona Rail...o.oovivinaa... 10
32. Carry mne Back to O1d Virginia.. 20
3. Lucy Long .. ...oiiiiiiieaniaa, 10
34, e Boatman Danece..... 20
35. Dandy Jim of Caroline..cceee. oo iivvniiaaenis 10
BANJO TUNES.

Supplement No. 1—-10 Tunes.
36, Hub .lig, Hot Corn Jig, Red Hot lig, and Dan

10
37. Waltz No. 1, Waltz No. 2, Polka & Wake.up Jig, 10

g
38, Wearing of the (Green, Home Sweet Home, and
a Tuning Exerelse .....ccoveiiinniiniiinnen..n 10

Supplement No. 2—19 Tunes.
39. Mollie put the Kettle on, Dearest Mae, Dandy

Jim, and Sheepskin and BeeswaX............. 10
40. Little Maggie May, Robinson Crusoe, and

1BBowld S0jer BOY..enoremiriniiieiiirernniniaias 10
41. Blue Bell of Scotland, Be Happy, May Bell Waltz

and Getup in the Morning.................... 10
42. Life on the Ocean Wave, Germau Waltz, and

Slumber Polka............. e aeiaeieieceaaan 10
43. Wst! Wst! Wst! and Colonel’s solo in ¢ Pa-

tience’......... ...iiih aeees fereeanecaseeenenn 10

44, Blue Alsatian Mountains, and ‘ Torpedo and

Whale” in Ollvette 10
4b. Modjeska Waltzes, C. Lowthlan................. 10
Supplement No. 3—12 Tunes.
46. Shower of Roges—Waltz............. veeeeerenees 10
47, L e Polka...... 10
48, " ¢ Schottisehe 10
49, s e £ 1107 R 10
50, i« “ Polka Mazourka 10
51, s - Quadrilles............ 20
52, Two Favorlte Selections from *“*Patfence’” 10
63. Two “ b ‘“ “ Mascotte 10
54. Two L L “ ‘‘Tolanthe ™, .. 10
55. Two s L ' ¢ Olivette ™. .10
58. Streabbog Polka Mazourka......e........ e 10
57. Anvil Polka—A Parlow .20

BANJO DUETS.

Nos. 58 to 79, consisting of the above banjo tunes, with
accompaniments for second banjo, forming two and four
page pieces, at 25 cts. and 40 cts. each; also the second
banjo parts separately, at 10 ets.. and 20 cts. each,
the whole serles being e%pecially adapted to teaching

urposcs — progressive and tully fingered —the second

anjo })ﬂ.rts ghowing the various styles of accompanlments
possible to the instrument. .
80. 10 Favorite Tunes, with Banjo Accompaniments, 50
81. 19 [0 [ 1] L 00
82, 12 Nos. Dances and Modern Opera, wlth Banjo
Accompaniments........ocoeiiiiiiiiinnaaaia.. 2 00
83. Complete 45 Tunes, with Banjo Accompaniments, 3 00

To obtain the best effects take the melodies of these
duets with a piccolo (Little Wonder) octave banjo, and
the accompaniments with a fi11 size orchestral banjo.

BANJO SOLOS.

84. Spanish Fandago; Emmett’s Lullaby........... 25
85, La Mascotte (a) Waltz; (b) Bettini’s Songs
(¢) Galep; (d) Ensemble........ vernens eieae.
86. Fleurette iolka, L. Gobbaerts ; Fleurs d’Oranger
Valse, J. Ludovie............. i iiiiiiiiiniien 25

87. Over the Garden Wall; Her bright smile; Those

good old days} Pulling hard against the stream, 256
88. Olivette, (a) Marine Madrigal; (b)Valse Song... 25
89. Boecaccio March-Racquet, F. Non Suppe; Come

Back to Erin, Claribel........... .ol 25
90. The White Daisy, Molloy ; Thy Face, Marrlott ;

Paddle your OWD CANOE.eewieeearasnnrenacneoas 25
91 Patience, (a) Song, Colonel ; (b) Song, Patience §

(¢) Song, Bunthorne.............ooieineiiiae. 25
92, Heel and Toe—Kutche Polka, L. Stasny ; Star of

Friendship Mazourka, C. A, Hartmann....... 26
03. Spanish Students Hamburg Mazourka, D. Gran-

ado; Uncle Ned, S, C. Foster........... veaeen 25

VOCAL FAVORITES.

94. Oh! How delightful—Waltz Song, J. L. Molloy, 25
95, Danube River,.—Hamilton Aide... .ee

96. Welcome Pretty Primrose.—Ciro emeaan
97. A 'I'wilight Fancy.—J. L. Molloy.......... .ee 25
98, Awake, My Pet —Stephen Adams.. ..

99, Only to Love.—Charles Santley....

100. Danccon forever.- Hamilton Alde....

101. Little Birdie Mine.—Michael Watson. 25
102. Clochette.—J. L, Molloy ...c.vvoieaninn, oo 2%
103. Wake, (Gentle Maiden.—Arthiur Sullivan ...... 25

In the adaption of these charming songs to the banjo,
the beautles of the origlnal plano copies have becn very
faithfully preseived.

GUITAR.

1. C. BrackMar's Practical Guitar Method, by the Duet
System of Instruction in Five Books,

1. Book 1. —6 Exerciscs on Open Strings............. 40
2. ¥ 21 ‘ for Learning Notes .. 60
3. % 3-18 e in Rhythm....... 1 00
4, 4,30 o in Scales......... eense 100
5 % 5.-10 o« in Accompanitments. ees 100
6 Sopplement, 8 duets in various keys.....ceuen.n. 50

Guitar Music and Songs.

Arranged by A, E. BLACKMAR.

SONGS.
Maid of Kent, ((3) Diehl......couiiiiiiiannnanininas 35
In the Gloaming, (G) Harrison.. . :30
Some Day, (D) Wellings......... L. 20
Thy Face, (D) Marriott ....... .30
For You and Me, (&) Plnsuti . 30

A Bird in Hand, (C) Roeckel.........

My Mary’s Grave, (A) E. O. Eaton.. 35
My Wife, (A) E O. Eaton... 35
Farewell, Marie! (F)A. E. B 35
Qur City’s Fairest Belle, (D) J. D. Kelly . 35
Embarrassment, (or Perplexity) (C) Abs. . 30
Sailing, (O) Godirey Marks............. 80
Let Me Drcam Again, (D) Sullivan. . 25
Forever and Forever, (D) Tosti...... 85
At Noontide, (&) Lady Bill............... .30
Will We Ever Meet Agaln ? (C) Petzsch.. .. 3
Take Me Home, (G) Raymond............. 35
Nonc will ever Love you More, (C) Petzsch. .. 3
L.ove that hath us in the Net, (G) Lanier............ 25
GUITAR SOLOS.
My Queern Waltz, Coote 25
(ren. Niegel’s Grand March, Marti 26
Lecs Sirenes Valse, Waldteufel... 25
GUITAR DUETS.

My Queen Waltz, Coote..oveiiernrrainirinnnnneennss 40
(en. Siegel's Grand March, Martin.................. 40
Violin or Flute, and Guitar.

My Queen Waltz, Schwarlz........... ceeiiresen veeo. 40
Aésthetic Waltz, Strelezkj............... .. 3
Gen. Siegel’s Grand March, Schwartz......cocieenne 40

Address all orders lo
S. S. STEWART,
412 N. Ewghth St.,
Philadelphia, Pa.

The Rise of the STEWART BANJO.

The Stewart Banjo came into popularity some very
few years ago. Its great superiority over all other in-
struments of ifs class being apparent to professional
performers, they at once adopted it and forsook the
imperfect old styles. Not only herein America have
these instruments created their reputation, but in the
old world as well, and since Mr. J. E. Brewster, of
London, England; sent over here for a Stewart Model
Banjo in 1882, the demand for them in _England has
been steadily increasing.

It had long been recognized by well-known per-
formers, that the Stewart banjo possessed powers and
properties of tone which could be obtained in no other

banjo. This is the reason, and the only reason, why
the instrument became so rapidly adopted by the pro-
fession. They could buy other banjos at cheaper
prices, to look almost as well, but none of them pos-
sessed the required stage carsying tone which would
fill a hall or theatre. That Stewart is the only man
who has been able to produce this quality of tone in
a banjo, is a well-recognized fact, and many old
makers, who have been for years struggling along
trying to learn how to make a banjo, are terribly
galled to see the Stewart Banjo so generally adopted
by all leading -players as the most perfect in the world.

As to the matter of finish on these instruments, it
is plain to see that those of the higher priced stand
without a peer, The polish on the necks is of the
finest, hardest, and most durable kind, which many
other makers fall far short of producing. The amount
of labor and skill expended on one of these necks
would astonish some of our friends who make a
business of building banjos. It is a well-known
mechanical fact, that a finely-finished surface can only
be attained by #/me, Jabor, and skill.  All patent pol-
ishes, patent wood fillers, etc., are only fit for mere
¢ shoddy work,” and ¢ clap-trap ”’ trashy instruments.
The matter of the hoop or band used for drawing the
head tight upon the banjo, has long been a subject of
experiment among banjo manufacturers.

‘The banjos of recent manufacture by Stewart have
his improved band, ke wery best in the world. This
band is composed of hard brass, three-sixteenths of
an ineh in thickness, by one-half inch in width. Tt
is brazed tegether with silver solder, and the edge is
carefully turned out upon a chuck. This leaves it so
that the hooks fit snugly, over the turned edges, and
set clear of the head entirely. These bands or hoops
require the greatest care and nicety of labor in the
making, and from the time the metal is purchased up
to the time of finish, the band has gone through a
series of over twelve different processes, before it is
turned out as complete. To make one of these bands
by an ordinary mechanic, would cost at least five
dollars. It is only by having all the chucks, rollers,
and appliances for making them, and by making them
in very large numbers at a time, that they can be
brought down sufficiently in cost to be within the
reach of those who only pay twenty dollars or so for
an instrument. It is a well-conceded fact that there
are no banjos made which possess such a durable,
stiff, well-made and lhandsomely-finished hoop or
band as the Stewart. Those who know anything
about working in metals see this upon a casual glance.
In regard to finish and durability of the Stewart banjo,
we have now said our say, and in regard to their
well-known and widely-recognized Zone qualities, we
make no further claim. Those gentlemen who use
them are the ones who spread their good qualities
and sound their strings and their praises at the same
time,

S. S. STEWART'S

SIX STRING BANJOS

Guitar Players.
THE BEST MADE.

These Banjos are intended for Guitar Play-
ers who want to finger a Banjo precisely the
same as a Guitar.

Size 11 inch, best German silver rim, with
16 inch finger-board, German silver raised
frets, zo nickel-plated brackets on rim, Stew-
art’s imp}rlovgd hoop, with turned edge, metal
3-16 inch thick, neck highly polished, pegs
set in bushed holes. BP  PeE
Price, Net, No Discount, - - $20.00
The same with Ger. Sil. Pat. Head,. 25.00

Higher priced styles made to order at same
prices as Stewart’s regular five string Banjos.
These Banjos can be fingered at once by any
Guitar Player, as the finger-board is the same
as that of a medium size guitar.
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Arranged by S. S. STEWART.
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The best book on the Banjo ever pi-oduced.

“The Complete American Banjo School”

By 8. 8, STEWART.

Printed from the finest engraved plates, full music size, in Two Volumes.
Sent by mail on receipt of price—$2.00 each Volume, or $4.00 complete; or
both Volumes bound together in cloth, $5.00.

S. S. STEWART, 412 North Eighth Street, Philadelphia.

STEWART'S LIGHTNING GUIDE

TO THE

GUITAR,

8 Pages, price 5 cts, per copy,
or 6 cts. by mail,

FAVORITE BANJO BOOKS.

The Universal Banjo Instructor, by S. S.
Stewart, by mail, = . . 10 cents.
Stewart’s Champion Lightning Banjo In-
structor, . . . . 5 cents.
The Minstre]l Banjoist, bound in Board
Covers, . . . 50 cents.

W. L HAYDEN, Teacher of GUITAR,
Dew ec in Guitars. Music. Books. Strings.
% MoperN ScHOOL ¥OR GUIiTAR. 75 CENTS.

Complete instructions, and a large collection of music
Catalogues and price lists mailed free. Address
W. L. Havpey, 120 TrEMONT ST. BosTox, Mass

THOMPSON & ODELL’S
Latest Banjo Music

WOW REBADT.

ARRANGED BY C. H. LEFAROUR.

CTS8.
I'l]l meet her when the sun goes down (Instru-
mental)...oooviiniiiiiiiain, eeees
Tolanthe waltz......ccovotiiiiiiiiiieaanan. 20
She is such a love (Schottishe).............. 20
The valley waltz. .........coooiviinia... 20
Signal servicemarch ..........cooiiinnn. 30
Address, 8. S. STEWART,
Philadelphia.

PATENTS

MUNN & CO., of the SCIENTIFIC AMERICAN, €On-
tinue to act as Solicitors for Patents, Caveats, Trade
Marks, Copyrights, for the United States, Canad:
England, nce, Germany, ete. Hand Book abou
Patents sent free. ‘Thirty-seven years’ experience.

Patents obtained through MUNN & CO. are noticed
In the SCIENTIFIC AMERICAN, the largest, best, and
most widely circulated scientific paper.

.20 & year.
Weekly. Splendid engravings and interesting in-
formatiou. Specimen copy of the Scientific Amer.

ican sent free. Address MUNN & CO., SCIRNTIF1LY
AMERICAN Office, 261 Broadway, New York. -
]

- Stewart’s Little Wonder

MANDOLIN gmmmem==3 BANJO,

The Only Genuine Piccolo Banjo Made.

Perfected at last by 8. S. Stcwart.

A Creat Tone in a Small Body.

I am pleased to state that I am now manu-
facturing a miniature banjo, which can be tuned
a0 OCTAVE HIGHER than the CONCERT BANJO,
and played with the same with brilliant and
striking effect. 'This banjo, although very small
in size, has a wonderfully, sharp and brilliant
tone, and can be used on the stage for ¢ trick-
playing’’ or solo with piano accompaniment.

These banjos are made with German-silver
rim, the same as the large banjos. The rim is
seven inches in diameter and the fingerboard is
ten inches from nut to hoop. The instrument
has fifteen raised frets, and is finely finished with
sixteen nickel-plated brackets, etc.

Price .covvnvnniiiiii $13.00 net

Owing to the shortness of vibrating string in
these small instruments, I make them with raised
German-silver frets, the same as a Mandoline,
but can make them to order with any style of
fretting desired. Instruments of this pattern
made with fancy finish at higher prices. Bear
in mind that although the LITTLE WONDER
Banjo is very small in ssze, it is not small in fone
and is not a toy, but a perfect musical instru-
ment.

ADDRESS THE MANUFACTURER,

S. S. STEWART,
Eighth and Willow Sts., Philad’a, Pa.,

THE BANJOIST’S ASSISTANT,
or, Note Reading Made Easy.
A large Chart of the Banjo Fin-
gor-board, by S. S. STEWART.
Price, 25 Cents.

THE BANJO THIMBLE.

Good Banjo Thimbles should be made of stiff German
silver, but pot too thick. Thlek thimbles do not make
a good stroke. The thimble should be flattened a little
near the edge with a small hammer,

We have the best stiff thimbles at 20 cents each, and
some of softer metal at ten cents each.

The question is sometimes asked whether ' you ean
pick with a thimble on.” We answer that the thimble
can be used to pick with without cutting strin g8, provided
it has a smooth edge on it. We have precisely the same
thimbles that are used by Horace Weston at 20 cents each.
Also the small Stewart Bridges at 5 cents each or 8 cents
by maijl.. If you want small bridges, when you order ask
for the “Stewart Stroke Bridge.”” If they are too bigh
you can readily regulate their height by rubbing them
on a flat piece of No. 1 sandpaper,

|
!

WM. I. PETERS,
g Battle Creek, Mich,
Importer of Genuine
L) ITALIAN STRINGS [
the best for all stringed instruments g}
Band and Orchestral Instruments, §

Manf'r of SBuperior Clarinet Reeds

and Patent Violin Pad. Send stamp
Al for valuable Catalogue of 1000 Mu-

sical Instruments, containing Tes-

timonials, Musical Compass, How,
and Where Btrings are made, Testing, Gauging, Preserva-
ng, Fitting, Tone, etc., FREE TO ALL.

ATTENTION, <+
2 "SNVIOISNW 2=

tion. Reeds, M:

1VORY PEGS.

Carved 1vory Pegs (Maltese cross pattern) sent by mail
at $2.00 per set ol five.

Those who want them made 1o fit a hole already reamed
must send sample-peg for size, and 50 cents extra, or 10
cents extra for each peg. When a number of sets are
ordered at one time a discount will be allowed.

I also m nufacture the extra fancy-beaded edge pegs
at $3.50 per set of five, algo initfal pegs of any style and
initial tailpfeces.

S.S. STEWART,
EIGHTH axp WILLOW STREETS,
PHILADELPHIA,

S. S. STEWART’S
Prize Collection of Banjo Music.
PRICE, ONLY 10 CENTS

For entire collection by mail.

Contains the following music for Banjo:

Dick Sand’s Clog, Tyrolean Waltz, The American
Banjo Waltz (duett), Rocky Point Schottische, The
Devil's March, Weston’s Great Minor Jig, Spanish
Waltz, Lanner’s Waltz, Hungarian Schottische, Lust
Zum Tanz Schottische aud Banjo Songs (complete),
as follows:

0ld Johnny Boker, John Hong Xong, Walk Jaw Bone,
‘What I’d Like to Know (Great Toplcal Song).

This is the biggest Ten cents’ worth of Banjo
Music and Songs extant.
Address S. 8. STEWART,
8th and Willow Sts.,
Philadelphia, Pa.

LATEST BANJO MUSIC,

The following Banjo Music will be ready Sep-
teniber 1st, without further notice.

PRICKE
Medley March, for 2 Banjos, by Armstrong........ 25 cts
Cupld Sehottische, for 2 Banjos, by S. S, Stewart.. 25
Grand Review March, for Banjo and Piano, by
ArmStrong....coemeeeeiserierenes ciesieranann 50 ¢
Andover Clog, by ATIStIrong..........occveainnn..
Grand Presidential Campaign DMarch (just the
thing for campaign season, introducing old
time airs), for 2 Banjos....o.oeuvvev ciieiienns

All published by
8. 5. STEWART,
Philadelphia, Pa.

BANJO BRACKETS.

Stewart’s Pattern Banjo Brackets, nickel-plated, In-
cluding dress protector for end of hooks, are 20 cents
each by mall. Discount when bought In quantities,

A good Banjo Bracket is ‘‘a thing of beauty and a joy
forever,” but often difficult to obtain.

A Sample Bracket and Hook by mail 20 cents,
No free samplesmg

A FIXED STANDARD OF PITCH,.

There is a long-standing dissatisfaction, not only in
Boston, but elsewhere, with the standard, or. rather
lack of standard of pitch. This feeling culminated
Nov. 18th in a meeting of musicians and manufacturers
of musical instruments, at the New England Conserv-
atory, when a discussion of the subject resulted in the
adoption of the following preamble and resolution :

¢ Whereas, there is no fixed standard of pitch to
which leaders and manufacturers are compelled to
conform; and

Whereas, this state of things has led to the widest
diversity in tuning instruments and orchestras ; and

Whereas, the pitch has gone up nearly a tone and
a half since Handel’s time, and a quarter of a tone
during the past year in Boston;

Resolved, that we, in this meeting assembled, ex-

press it as our conviction that, first, there ought to be
a fixed standard pitch; second, that the prevailing
pitch ought to be lowered; third, that we unite upon
260.2 vibrations per second for the middle C, as
being the pitch best calculated to lead to the most
desirable result, and that we will use our endeavors
to make this movement universal,”
These resolutions, prepared by a committee con-
sisting of Carl Zerrahn, Dr. Louis Maas, J. C. D.
Parker, A. Kielblock, L. W. Wheeler, Edgar A,
Buck and Otto Bendix, were unanimously adopted.
Letters fully endorsing the movement were read from
B. J. Lang, Theodore Thomas, Mason & Hamlin,
Hook & Hastings, Hutchings, Plaisted & Co., and
several others.

The reform is one which, if carried out, will be
appreciated by vocalists especially, who so often rack
their throat, in the attempt to reach a note unnat-
urally high; and it is hoped the subject will receive
the attention and discussion that its importance de-

serves.—Exchange.
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GOOD BANJO MUSIC,

by Horace Weston.

THE “SEEK NO FURTHER” MARCH, as
a Solo for the Banjo, in key of A. Price, 25
cents.

Prano ACCOMPANIMENT, printed in either key of
C or key of B flat........ Price, only 25 cents.
Printed in both keys,.............. 50 cents.

ORCHESTRA PaARTS, in key of C or key of B flat,

Price, 50 cents.

This March for Banjo and Orchestra, 75 cents,
For Banjo and Piano................ 50 cents.
For Banjo, Piano and Orchestra........ $1.00
Be sure to state in which key you want the

Yiano or Orchestra parts when ordering. This

arrangement is made so that whether you use a

small or large Banjo the music will be suitable.

Address S. 8. STEWART,
8th and Willow Streets, Philadelphia.

Stewart’s Comic Banjo Songs

All complete, with Words, Melody, Accompaniment, &c.

NO. CTS.
1 The Mixed Twins...........ocvinuenn... 20
2 The Wonderful Man... ..c.oovviinna... 30
3 Beautiful Caroline...........ccovveve.ns 30
4 The Thick Lip Wench.................... 25
5 Oleomargarine.... ......oovee viunint, 30
6 The Monster who Stole my High Hat...... 30
7 The Absent-minded Man................. 30
8 The Asthetic Banjo.....eevvvovvvviiaiin. 10
9 DeGospel Raft.....c.oovviiiiiiinnnnnnn. 30

10 Something I'd Seen at the Zoo............ 30

11 Pretty Lips...ooovevvnvinnen

12 Joshu A..viiiiiineiinnnnnn,

13 Nothing Wrong

14 Sammy Jackson’s Wedding Trip.......... 30

15GetOub. e, 20

16 Jones’s Married Life..........ccovvvvn.. 20

17 A Wonderful Experience ................ 20

18 Nobody knows what trouble was there....20
18 Nobody Knows What Trouble Was There 30

The Four Jfollowing named Books,
sent by mail, on receipt of 25 cts.

.
Ligbtning Banjo and
Lightning Guitar Instructors,

Lightning Accordeon and
Universal Banjo Instructors.

Address, S. S. STEWART, Publisher,
PHILADELPHIA.

Hayden's Modem School

FOR THE GUITAR.

Pricg, 75 Cexts pER Copy.

Sent by mail on receipt of price in cash or one
and two-cent U. 8. postage stamps.

Address
S. S. STEWART,
EreaTH aAnD WILLOW STREETS, -
PHILADELPHIA.

HAYDEN'S MODERN SCHOOL is a work
of over 100 pages, containing a large collection
of new Guitar music, songs, &c., as well as the
most complete instruction and information for the
learner.

S. S. STEWART'S BANJO BOOKS.

KETCHES OF NOTED BANJO PLAYERS.
32 pages ; price, 10 cents.

HE BANJO.—Its makers and its players.
32 pages; price, 10 cents.

TEWART’S EVER POPULAR BOOK FOR
young and old, The Minstrel Banjoist. Price,
50 cents per copy, by mail,

BOOK FOR THE MILLION, The Univer
sal Banjo Instructor, by 8. S. Stewart. Price
only 10 cents per copy.

HE ARTISTIC BANJOIST, & book of fine
music for the Banjo ; Stewart’s celebrated
publication. Sent on receipt of $1.00

HE CHAMPION LIGHTNING - BANJO
Instructor. Price, 5 cents.

GOOD BANJO BOOK.— The Banjoist’s
Own Collection of Choice Music, by 8. 5.
Stewart. Price, 50 cents per copy.

TEWART'S FAMOUS BANJO BOOK.
Stewart's Thorough Schoel for the Banjo.
Price, $2.50 per copy by mail.

OW WE HAVE IT.—The Banjo Player’s
Hand Book and Complete Instructor. Stew-
art’s wellknown Banjo book. Price, 75 cents
per copy, by mail.
DON’T FORGET THE GREAT FAVORITE
Book, The Young Banjoist, by 8. 8. Stewart.
Price, $1.00 per copy, by mail.

HE BANJOIST’S COMPENDIUM, a choice
collection of jigs and fancy tunes. BSent en
receipt of 60 cents.

HE BANJOIST'S DELIGHT, a fine collec-
tion of music, by Horace Weston and others
Sent on receipt of $1.50.

The Genuine Stewart Bajos.

Every Stewart Banjo made since
Mareh 1st, 1883, is numbered and REGIS-
TERED to guard against deception.

Visit my manufactory in Philadelphia
inorderto selectan instrument in person.
If you cannot give me a call, be sure to
write to me before purchasing elsewhere.

Order direct from my price list.

I am the largest manufacturer of PARLOR,
ORCHESTRA and CONCERT BANJOS. Visit
my manufactory and see for yourself.

Call on or address,

8. 8. STEWART,
Nec. 412 North Eighth Street, Philadelphia, Pa.

= BANJO MANUFACTORY,
{#F BANJO PUBLISHING HOUSE,
& MUSIC STORE, &c., &ec.

STEWART'S LIGHTNING GUIDE

TO THE
ACCORDEON.
8 Page Instructor, 5 cts. |
S. S. STEWART, Publisher,

PHILADELPHIA, PA.

) JEi BREWSTER
The Scientific Banjo Instructor

Six years ago opened a Studio in London, England,
for the tuition of the Banjo, and is happy to inform his
iriends he has met with great success. Mr. Brewster is
the sole representative in (ireat Britain of

S. S. STEWART'S WORLD-FAMED BANJOS,
TUTORS AND MUSIC.

Also, Stewart's Fine 40-inch Bass Strings and Gut

Strings, Thimbles, Bridges, &o., always kept in stock,
apd everything pertaining to the business.

Address all communications to

THE AMERICAN BANJO STUDIO,

No. 20 Oxford Street West, London, England.
ADJOIRING OXFORD MUSIC HALL,

WILLIAM A. HUNTLEY’S

BANJO MUSIC.

NOW READY!

»

The Fireman’s Quickstep, as played
by him and the 12 Banjoists with
Haverly’s Mastodon Minstrels in
every city in the United States and
Canada, and during their tour in
Kurope. It is arranged as a Solo for
the Banjo, with parts for second and
third Banjos to be used if desired.
Price complete, 50 Cents.

ALSO NOW READY
The Flirtation Schottische, arranged
for two Banjos. Price, 30 Cents,

Dream of Love Waltz. Price 40 cent.,
(for 2 Banjos.) ‘

Address, S. 8. STEWART,
412 N. Eighth Street, Philad’a.

BEWARE OF AGENTS.

Beware of agents who misrepresent
my goods in order to sell inferior
instruments, on which they
make large commissions,

S. S. STEWART'S

Banjo @ Guitar Journal
A LIVE, MUSICAL, AND NEWS PAPER. -

All Banjo and Guitar correspondence must be
addressed to

S. S. STEWART,
Editor of the Banjo and Guitar Journal
No. 412 N. EIGHTH STREET,
Philadelphia, Pa.

MAC CORD’S PATENT
Banjo Tailpiecce

Can be applied to any Banjo. Never cuts or breaks
the strings, keeps proper pressure on Bridge (even
when hoop is not pulled down.) Prevents ‘Bridge
from shifting. Sent on receipt of §1.00. Address
F. A. Kilber, thorough Teacher of Banjo, No. 3323
Olive Street, St. Louis, Mo.
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The Latest Triumph in the Art of
Banjo Making.

Read the following froom WM, A. HUNTLEY,
America’s Classic Banjo Artist, Vocalist aid Comn-
poser:—

New Yorkg, Dece. 3d, 1883,
8. 8. STEWART, Esq.

Dear SirR:—The GRAND ORCHESTRA BANJO
1 ordered of you arrived safe. and after giving it a full
and IMPARTIAL TRIAL, I pronounce it a FIRST-CLASS
instrument, being more than pleased with 1t. 1 have had
TWENTY YEARS’ e¢xperience in the Banjo business, and
have seen about all of the different styles of Banjos, both
in this country and in Iiurope, of any note, and 1 do not
hesitate to say that 1 consider it to be far superior to all
others, both as regards style, tone and flnish = There are
many hanjos which stand remarkably well while playlng
in the first and second positions, It is, however, rare to
find an instrument that plays well fron1 the tenth to
scventecnth positions and upwards; in this respect your
instrunient is perfect in every particular. The tonc is
LOUD, BRILLIANT, and combines swectness and splendid
vibration ; in fact it is A MODEL INSTRUMISNT, and
one that reflects great credit upon the maker. You are
at liberty to add iy name to your long list of conlnenda-
tions in its favor. Yours, ecte.,

VG

All of 8. 8. Stewarts (Fenulne Banjos are numbered,
and alszo stamped with his name,

Beware of fraud and imitations. All good articles
are, of course, imitated ; so are Stewart’s Banjos.

5. 8. Stewart is the ouly man living who posscsses the
secret of the carrying quality of tone and vibration ratio.
Relers tv the entire proiession.

S. 8. STEWARTS

WM A. HUNTLEY’S
SONCS FOR PIANO,

Sent by mail on receipt of price.

Must we leave the old home, mother?........ 40
Kiss me, mamma, kissme........cocinunnenn 30
Our Willie died this morning ............... 35
Three little Violets ......oiieiiiiiiiaaians 35
Your pocket-book’s your friend.............. 35
Black-eyed Binie’s gone to rest ......... ... 40
Bring the absent backtome................. 40
By and by you will forget me............... 40
Come and meet me, Rosa, darling........... 40
Take me back to home and mother........... 40
Going hometo Clo........oovvviiiiiiuenns. 40
Some day I'll wander back again............ 40
Let these kisses say farewell .......... e 40
Little ones whisper you loveme............. 40
Waiting a letter from over the sea........... 40
* 8. 8. STEWART,
Philadelphia

FOR THE

BANJO.

Recommended by Leading Teachers.

PRICE, $2.50 PER COPY, BY MAIL,

Contains complete instructions in all the
. Keys, Chords, etc.

EDMUND CLARK'S LATEST GUITAR
MUSIC.

Yor fale by 8. 8. STEWART.

TS,
The Post Horn Waltz, by Chas. DeJanon.............. 35
Dreamland Mazourka, by Chas, DeJanon...... .
Jolly Brothers’ Galop, arranged by Ciark......
Thema and Variations arrapged by Clark.....

Dew Lrop Schottische, for 2 guitars..veeee.cveeerianas

UITAR CAPO D’ASTROS.— (For raising
pitch of Guitar.)

Ebony....... .....Price, 25 cents each, by mail.
Imitation Ebony... ¢ "15 « ¢ “
Fine, German Silver, ¢ $1.00 “ €

'S. S. STEWART,
Philadelphia, Pa.

WORLD-RENOWNED

Concert, Orchestra

and Parlor Ban jos,

Used and Recommended by all the Leading Professional Players

in America

Imstruments Repaired.

BOOK OF TESTIMONIALS AND PRICE LIST SENT FREE.

and Hurope.

i

@

Instruction Given,

—0

Address,

Store and Factory, 41

S. 8. STEWART,

2 North Eighth Street,
PHILADELPHIA, PA., U. S. A.

Or, EUROPEAN AGENCY, J. E. BREWSTER,

~._ No. 20 Oxford Street W., London, England.

S. S. STEWART'S
Celebrated

NEAPOLITAN

BANJO STRINGCS,
15 cts. each or 10 Strings, by mail, for $1.00.

GUITAR STRINGS.
STEWART'S X, L. N. T. GUITAR STRINGS,
Steel, per set, 75 cts.
Gut, per set, 80 cts.

15 cents for single String.
S. S.STEWART,
8th and Willow Sts., Phila.

THOMPSON & ODELL/S BANJO SONGS. SHEET
MUSIC FOR THE BANJO.

* FOR SALE BY 8. S. STEWART, PHILADELPHIA,

I Always Takes De CakKe,....ccivnereneneiiiencnannes 30
Dem Golden Shoes,............... . 20
Don’t You Hear Jemima Moorn? 20
Doun Un De Camp Ground,...... 20
Hall Dat Gospel Tug,........ 20
When Am You Gwine?.... 20
Over The Garden Wall,....cocvviiviiiiiiniiiinnnnae.. 30

These Songs are all immense. Address,

S. 8. STEWART,
Righth and Willow Streets,

PHILADELPHIA, Pa.

BONES!
Stewarts Professional Minstrel Bones,

Made of good Ebony wood, 8 inches in length,
The loudest and best Stage Bones made. Price,
$1.25 per set, by registered mail,

Address,
S. S. STEWART,

Eighth and Willow Sts.,
PHILADELPHIA.

Stewart’s Latest Banjo Music

NOW READY (ArRiL, 1884.)
Neo. CTS.
138 Stewart's Mocking Bird, with Variations, diffienlt 35
134 On a Journey, for 2 banjos (Galop). Arr. by Arm-

FE18 1) 4 - T TPy P Ceeveereees 20
135 Palmsof Peace, Waltz (Zikofl) Stewart’s Arrange-

ment......cciiiaeiain . 20
126 Traum Galop . . 20
137 Stewart’s Spantish Fandango (difficult)...... . 35

138 The Pauline Waltzes, by Coote, Stewart’s A
139 Almy Mazurka, by E. H. Hulge, for 2 banjos
140 The Zingerilla, Spanish piece.....c........
141 The Knight’s March, played by J. E, Brewster....
142 Horace Weston’s Home, Sweot Home and Varia-
tions, with Introduction, Runs, ete. (very difficult),

four pages............... b e beea e e 50
143 S, 8. Stewart’s Philadelphia Reel for 2 banjos

(lithographie title page), with portrait of author 25
144 The Anvil Polka (** Ping and Needles’’)........... 25
145 The Domestle Schottische, hy Chas. Schofield.... 25
146 The Sunrige Watlz, for 2 i)a.njos—by Stewart..... 25
147 The Jolly Brothers' Galop...c...ovvviinncaianonns 25

Latest Musie for Banjo, Published by
EDMUND CLARK,
And for Sale by §. S, STEWART,

CTS.
Racer Galop and Linda March.e.eee..ouiueen . 20
Sweet Kiss, Schottische, and Taylor Schott 20
Taylor Polka and Albert Jig............. . 10
Frisky Fiddler Polka......cccvaveeicnen. .20
Trick S0l0....iviiiiiianinaiiinnecsnnees vereesans PN 10






